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This issue should come os o sur- 
prise to some of our readers. 

Way back, a couple hundred 
years ago, when we started this 
publication, we slanted it toward 
the mainstream of pop culture- 
films, pulps, tv— but put a special 
emphasis on comics, which just 
happens to be one of the areas we 
know best. 

After a couple of decades, we 
began to change that emphasis, to 
redirect our approach to encomposs 
a wider area of entertainment, still 
laying heavy stress an action adven- 
ture, fantasy and science fiction. 
After the shock wore off, we were 
subjected to a wove of groans, 
mumbles and mutterings— all echo- 
ing the fact that we were ignoring 
' our roots, violating our formot, 

I copping outi 
! Of course, we weren't. 

I After the cloud of dust settled, 
reader opinion began to swing in 
the opposite direction. The wailing 
' stopped. Surprise wos followed by 
approval. We knew it all the time. 

So now that everything's running 
smoothly, we're doing it agoinl 
Maybe we don't like to be taken 
for granted. Maybe we just like 
surprises. The simple truth is that 
we've never lost interest in comics 
—or pulps, or films, or anything 
else we feature in MEDIASCENE. 
But we do believe in variety, ond 
the change of pace from issue to 
issue helps keep the magazine 
ALIVE AND WELLI 

Which brings us to this issue of 
MEDIASCENE, o super-spectoculor 
double issue devoted to comics. We 
felt the time was right for o special 
issue, ond proceeded to snore the 
top talents in the business— alpha- 
betically, Adams, Bode, Kirby and 
Smith. Needless to say, each of 
these men are the best at what 
they've chosen to do, their success 
reflected in their enormous popu- 


larity. All of them ore currently 
on the move, striking out in new 
directions, and it is those directions 
we ore seeking to chort in these 
pages. 

Neal Adams hos been one of the 
most influential comic artists to 
appear on the comic book horizon 
I in years, influential in thot his 
' style of line and drama have been 
openly imitated by his followers In 
their own work. Upon reaching this 
point, almost as if a signal had 
gone off, Adams tends to veer into 
a new and unexpected ovenue of 
endeovor, leaving the spoils to his 
imitators. 

Recently, Neal Adams has aimed 
his skills at the field of magazine 
cover illustration and has managed 
to carve onother notch in the handle 
of his skillful brush. Doug Murray, 
0 long-time MEDIASCENE correspon- 
dent, offers a clear and concise run- 
down of Adams' career to dote, 
while highlighting the most recent 
developments in o telling words 
and pictures survey. 

Perhaps the most important piece 
ever to run in MEDIASCENE, "Con- 
fessions of 0 Cartoon Gooroo," 
might be labeled anything from a 
self-indulgent autobiographical por- 
troit to an inner cosmic statement 
by a madman or o genius. But to 
ploce a label of any kind on Vaughn 
Bode would be an imprudent error. 
There is no other figure quite like 
him; he is an original with an un- 
canny ability to dazzle an audience 
with both his work ond his life- 
style. 

No one except do' Bode himself 
could have written the explosive 
revelation that appears in this 
issue. The decision to do it, he 
confessed was as agonizing os pre- 
paring the material itself. From our 
point of view, it seems quite clear 
how he has become a genuine 
super-star among his peers, a rain- 


bow rocket that has only just 
begun to accelerate. Read it and 
see for yourself. You may never be 
the same ogaini 

Meanwhile, back at the bullpen, 
the action centers around a special 
newcomer. That's the Marvel Bull- 
pen, of course, and the term new- 
comer is only relative. We're taikng 
about Jack Kirby's return to the 
Madison Avenue Madhouse that he 
helped build a decade or so ago. 
The eyes of the comic industry and 
of the vast comic readership are 
focused in h!s direction. And why 
not, hasn't he always been ahead of 
the pack, showing them the way 
and setting the pace for long-run- 
ing success? 

The answer is on unequivocal 
YESI Doubtless there will be argu- 
ments citing the ignominious fail- 
ure of his National books— New 
Gods, Forever People, Mr. Miracle, 
Days of the Mob, The Demon, Omoc 
ond Spirit World, but as we see it, 
the flaw might not necessarily be 
that of the creator of these books. 
We'd loy money on it— that most, 
perhaps ALL, of these titles would 
have survived under the Mighty 
Marvel banner. 

Think about it and you'll have 
to agree. Stan Lee did when we 
advanced the theory to him. So did 
Kirby. Certainly there are differences 
due to divergent company policies. 
"Kamondi at Marvel would have 
had a mystical quality, and perhaps 
a different kind of costume, maybe 
0 superhero costume" Kirby od- 
mirted when we asked him how he 
would hove done the strip at Mor- 
vel. Changes or not, the Kirby books 
would have survived at Marvel. 

Perhaps the best way to prove It 
is to see what happens with his 
new magazines, all of which are 
previewed in on exclusive this issue. 
A very low bow to The King for con- 
senting to illustrate the feoture 


with a special full-page drawing, his 
first official rendering of Coptoin 
America In more than five years. 
It's a knockout! Enjoy iti 

Jocks! Queans! Kings! If you sus- 
pect our line-up is beginning to 
sound like the winning hand in a 
high stakes poker game, wait'll we 
play our Ace! This issue MEDIA - 1 
SCENE'S full-house is topped by a I 
lengthly ond penetrating view of 
Conan artist-turned-publisher, Barry 
Smith. Absent now for severol years 
from the relentless comic factory. 
Smith's sabbaticol has produced a 
host of related ephemera ond the 
beginning of on expansive visual 
novel previewed here for the first 
time anywhere. 

A treosury of Borry Smith art ac- 
companies the article in addition to 
a superb cover illustration and a 
speciol centerspread reproduced 
from one of the artist's finest 
works, a Gorblimey Press creation 
titled "The Enchantment." If you've 
wondered how Smith has been 
spending his time and energy since 
his Marvel term, don't miss Jack 
Adrian’s personal study of one of 
comic's most controversial figures. 

More MEDIASCENE magic is on 
tap with a feature that hos the 
distinction of being one of the 
most requested since our highly-, 
acclaimed SWORD & SORCERY ISSUE 
several years ago. That issue ran a 
comprehensive Robert E. Howard/ 
Conan feature, and precipitated a 
reader response requesting a com- 
panion piece on Howard's other 
characters. We gave the assign- 
ment to S&S author Vol Conder 
who conjured up a legion of little- 
known barbarians, soldiers and 
swordsmen created by the REH pen 
point. To top it off, we undertook 
the task of illustroting the layout 
personally, using one of Howard's 
most extraordinary heroes. Prepare 


yourself— it's not what you expecti 

Earlier this year we mode a con- 
nection that gave us a first-hand 
rundown of o new film that prom- 
ised to be spectacular, dramatic 
and conceptual. Ten minutes was 
enough to convince us to feature 
the flick in the pages of MEDIA- 
SCENE. We sent Joel Thingvall into 
the near future to give u$ a full 
report on the making of RollerboU 
I if he could survive the dangers of 
I the game. He returned with a few 
I minor scratches no bigger than o 
' breodbox and manoged to complete 
his assignment through bandages 
and iodine. Full pictorial coverage 
will be found herewith. 

Jaws terrified a nation of readers 
offer becoming a best-selling hard- 
bound hit, repeated the effect with 
paperbacks, and is doing it again to 
tremulous theatregoers. The story 
of how it all came about appears 
in this issue. If you're like us, you'll 
find yourself hooked on this one. 

From inner space to outer space, 
with on advance look at a new 
show that has every possibility of 
out-trekking Star Trek. Space: 1999 
has been heralded os the most ex- 
pensive sf series to ever orbit a 
cathode tube ($275,000 budget for 
each hour segment). Details have 
been logged accordingly, and can 
be found somewhat nearer than 
the edge of the universe. 

Additional film news and visuals 
will bring readers back to Earthside 
in our Coming Attractions pages, 
affording omple opportunity to 
schedule Summer viewing between 
trips to local comic conventions. 

Did we forget anything? Only the 
comic news— and we're certain you 
don't have to be told where to look 
to find it. That's the wrap-up for 
this issue. Some offbeat surprises 
are in the planning stages for the 
next. Til then, take care. 

STERANKO 
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story. Producer / director Normon / 
Jewison, whose most notable films / 
have been Fiddler On the Reef and / J||H 
Jesus Chrsit Superstar, stoted, ' 
“Harrison delivered, in slightly 
less than five weeks, the best 
first-draft screenplay that I 
hove ever read." 

In Jewison's opinion, Roller- 
ball concerns 

aspects of contempo. 
rory life— the increasing 
and brutality 
sports to- . 
day, os os the 
threshold 

outrage 

de- 

has ac- 
the 

our 

society. 

honestly believes that the 
possibility of o vicious gome 
like Rollerboll becoming pop- 
ular is for from fantasy. 

“Of course, all the ingre- 
dients of on exciting sport are 
present in any high-speed gome 
with two teoms, o boll and a 
goal to put in. Our skaters 
caught up the compet- 
the ploy 

would hove loved to go all-out 
ogoinst one another. But I would 
hate to see Rollerboll played, 
even with rigid rules governing 
fouls and body contact. It wasn't 
meant to be anything more than an 
illustration of the theme of our 
screenplay. I eon't see any way it 
could ovoid becoming the most 
vicious and brutal game ever 
played." 

Since the actual game of Rollerboll 
was not clearly defined in terms 
of rules in Harrison's impressionistic 
short story, one of Jewison's biggest ^ 
challenges was to create a completely new 
game on the screen that could serve to illus- 


Rollerboll, in case you didn't 
know is a new film which tokes 
its title from the brutal physical 
contact sport in tomorrow's world, 
providing the masses with their 
principal outlet for violence and 
hostility. 

It is an action sport, combining 
some of the rougher aspects of 
hockey, pro football, boxing, judo, 
motorbike racing and roller derby, 
played around the year 2016 for 
a world-wide Multivision audience 
of four billion each week. 

By the first decade of the next 
century, when the world is sensibly 
managed by the six major corporate 
conglomerates (Energy, Food, Hous- 
ing, Transport, Luxury and Com- 
munications), Rollerboll will be the 
game of the people, providing oil of 
the vicarious thrills of violence and 
inflicted pain thot will no longer 
exist in a comfortoble well-ordered 
society. Major cities, no longer 
burdened with the high costs of 
crime, poverty and corrupt politi- 
cians, ovidly support their local 
Rollerboll teams, playing under the 
colors of the major corporations 
with which they are allied. 

Houston, Texas, for example, is 
the Energy City which sponsors the 
World Champion Rollerball team, 
led by battle-scarred veteran, Jona- 
than E. (James Caan). Rollerboll has 
been his entire life for more thon 
eight years and he enjoys all of the 
privileges accorded to the top play- 
er of the game. Because he is be- 
coming on international folk hero, 
however, Jonathan is osked to re- 
tire by corporation executives who 
feel thot his stubborn independence 
of spirit is Q threat to their care- 
fully controlled comfort-motivated 
society. When he refuses, out of 
loyalty to his team, the executives 
decide to let the game take care of 
him by eliminating enough of the 
rules to change Rollerball from a 
rough sport into murder on roller 
skates. 

Rollerball is based upon William 
Horrison's original Esgoire short 



¥ 


’ trote the brutal, bone-crunching 
action needed to amplify the game's 
ugly purpose. 

Jewison was able to controct the 
services of John Box, England's foremost 
production designer (lawrence of Arabia, 
Dr. Zhivago) to whom he assigned the 
task of giving the game a workoble, phy- 
sical reality. 

Understandably, Box's first challenge 
was to create a futuristic yet prac- 
tical orena in which Rollerboll could be 
played. Within weeks, he had designed 
a miniature model of a circular race 
track on which both skaters and mo- 
torbikes could perform at high speeds. 

The next step was to test the 
practicality of his design concept, so 
e and Norman Jewison took 
British speed skater Peter Hicks to 
Munich to try out the Olympic 
cycle track. They found the cycle 
track much too shorply banked 
for roller skates, but essentially 
adaptable for the game. Then 
they checked the Olympic Basket- 
ball Stadium, one of the five 
largest circular arenas in the 
world, which proved to be the 
most feasible site for building the 
Rollerball track. 

In its finished form, the track 
circumference measured 535 feet, 
approximately one-eighth of a mile. 
It Is built of pre-fabricated hardwood, 
with on 16 degree pitch from the top 
railing down to the infield. The glisten- 
ing, polished surface makes it possible 
to ottain skating speeds as high os 40 
to 45 miles per hour. Motorbikes can 
faster without skidding or 
iding in the banked turn. 

Norwegian-born Max Kleven, 
a Hollywood veteran of 
dozens of films, ' was 
chosen to act as 
action director 
to stoge "the 



the screen. England provided o pre- 
troined, pre-conditioned gioup of 17 
skoters, oil experienced players of 
a game called Roller Hockey, which 
enjoys a modest fan following in 
England and several countries of 
Europe. America's rough bump-ond- 
shove game of Roller Derby added 
12 tough players from the Northern 
California league. Kleven found six 
top-flight motorbikers, experienced 
on both banked hardwood and the 
more dangerous dirt tracks of 
southern California, to ride the 
modified Honda 125's. 

The group was rounded out by 
11 hard-core stunt men from Holly- 
wood ond England, men chosen to 
perform the flaming bike croshes 
and high-speed plleups involving 
the kind of real physical danger 
which stunt men undertake on a 
strictly business-like "poy for play" 

As finally plotted by Jewison, 
Harrison, Box and Kleven, Rollerball 
is played by two ten-man teams, 
each consisting of three bikers, five 
skaters (forwards) and two skating 
catchers, who wear heavy padded 
mitts for tropping the steei ball in 
flight. 

The game begins with a compress- 
ed-air cannon firing a steel ball 
(approximately the size and weight 
of a shot-put) around the perimeter 
of the track. As the ball loses 
momentum in its circular course 
round the track, it is fielded by a 
catcher of either team, who passes 
the ball forward to one of the 
foster skaters of his own team. 

The skater thgn hitches o ride 
from one of his bikers while other 
members of the team form a de- 
fensive shield oround him. Before 
the offensive team con attempt to 
score, it must make at least one 
complete circuit of the track from 
behind its own goal line, regardless 
of where the ball is fielded. A point 
scored when a player throws 

the steel boll accurately into 
his own mognetized goal, 
located high on the rim 


of the track. The defensive, or opp- 
osing team tries to stop the 
attacking team from scoring by any 
physical means— a smash from a 
steel-studded glove, a body block, 
a well-placed kick, judo, even kung 
fu. 

As a result, the Rollerball track 
becomes a battlefield as soon os Ihe 
boll is placed in ploy. If the offen- 
sive player attempting to score 
misses his shot at the goal or 
drops the ball during o scromble 
with an opposing player, onother 
boll is immediately put into play by 
the cannon and is fielded by which- 
ever team Is able to catch it in 
flight. That team then takes its 
turn in attempting to score. 

James Coon, who stars os the 
Rollerball Champion, Jonathan E., 
is the most versatile young actor in 
the business today. "He was my 
first and only choice to play the 
rough and tough Rollerball star," 
mentioned director Jewison. 

In the last three years, Caan hos 
achieved stardom on two fronts— 
motion pictures and television. On 
the big screen he played the quick- 
tempered Sonny, eldest son of Don 
Corleone in The Godfather, repeat- 
ing the part later in a cameo 
appearance in The Godfather II. 

On television he demonstroted his 
versatility when he played Brian 
Piccolo, the late pro-football star, 
in Brian's Seng, for which he won 
an Emmy nomination as best actor. 
Then he appeared as the sailor in 
Gnderella Liberty, and the high- 
rolling English professor in the 
critically acclaimed The Gambler. 
"Overnight I wos a genius," says 
Caan. "But it wos out-ond-out 
luck." 

A native of the Bronx, Caan knew 
that when he graduoted from 
Rhodes High School thot he wanted 
to be an actor, but wos reluctant 
to break the news to his parents 
who envisioned their son in a more 
stable profession. 

He was accepted by the Neighbor- 
hood Ployhouse, appearing there in 


severol ploys and in 1961 made his 
professional debut in the off-Brood- 
woy production of La Ronde. 

At 34, Coon is a rangy, muscular 
six-footer. He is a frustrated ath- 
lete who is becoming more frus- 
troted os his career takes him into 
the whirl of big money stardom. 
"It looks like I'm going to have 
to get most of my othletic enjoy- 
ment from my pictures," he loughs. 
"That's certainly true of Rollerball. 
Physically it has been the most 
demonding film I've ever made." 

"Audiences are right with an 
octor on the screen. They want to 
see and figure out for themselves 
whot's going on," he explains. "To- 
day audiences don't want to be hit 
on the head constantly. They're get- 
ting so sophisticated that I could 
be saying one thing up there on the 
screen and they will know whot's 
going on underneoth. Therefore, in 
order to ploy on athlete, I had 
better play os an athlete and enjoy 
doing it on the screen." 

But if reality appeals to Caan os 
an actor, the reality of some of 
today's films don't. "I'm very old 
fashioned, I guess. I mean. I'm not 
super-hippy. I like the basic things 
in life still. Maybe that's my up- 
bringing. When I go to the theater 
I want to be taken into a world of 
fantasy. I want to laugh or cry or 
whatever. I really object to the 
exploitation of sex and drugs and 
all the super-reality. People go to 
movies to be entertained, they don't 
wont to look through the wall and 
see their neighbors. 

Fontasy is what Rollerboll is 
about. It has avoided futuristic 
cliches as bizarre furniture and 
flashing lights. There are no way- 
out ears or ray. guns and the cos- 
tumes are cut with classic simplicity 
and see-through tronsparency. The 
natural sounds of the roller game 
are eerie ond depressing and are 
used in the film os the musical 
score and soundtrack with music 
added as a counterpoint. 

Rollerboll will not be classed or 


sold as science fiction. The fontasy 
elements are lightly stressed os a 
subtle future film in a time of 
corporate global reach ond de- 
humanization. 

John Houseman, ot 72, is costar- 
red as Bartholomew, the chief 
executive of the Energy Corporation 
in Rollerball and will probably be 
his last screen performance for 
awhile. With Orson Welles, he was 
co-founder of the famed Mercury 
Theater and with Hermon Mankie- 
wicz. contributed to the screenplay 
of Citizen Kane, He has produced 18 
feature films such os Lust for Life, 
Julius Caesar ond The Bod and the 
Beautiful os well as winning an 
Academy Award for his perform- 
once in The Poper Chose. 

Maud Adams, one of New York's 
highest poid fashion models plays 
the wife of Jonathan E. after a 
notable performance os one of the 
Bond girls in The Mon with the 
Golden Gun. Pamela Hensley is the 
corporation sexpot. She has been 
seen in similiar roles In Bloiing 
Saddles and Doe Savage. Of notable 
acting status is Ralph Richardson, 
who is sheer delight in his comeo 
role as a baffled chief librarian of 
a central computer known as 
"Zero" in Geneva. One of the first 
British stars to be knighted he has 
appeared in more than 30 films and 
even more stageplays. 

The behavior patterns of the 
characters in the film— their speech, 
their desires and their dreams— are 
very much like our own, modified 
only by the influence of living in a 
comfortable, well-manoged material- 
istic society without the fear of 
war, hunger or rampant nationalism 
and by an attendant loss of intellec- 
tual curiosity and Individualism. 

As Norman Jewison says, "In- 
stead of soturating the viewer 
with our conception of what the 
future will be, we let him use his 
own imagination. 1 think the effect 
will be much more exciting for 
audiences that way." 

And, yes, it is. • 
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The blockbuster boxoffice bonon- 
zo currently being en[oyed by the 
movie industry will apparently con- 
tinue through the summer season, 
with all manner of cops, robbers, 
fish, insects and airships involved. 

Columbia Pictures leads the woy 
in action ond adventure, with their 
latest Charles Bronson gut-buster. 
Breakout. Robert Duvall, Jill Ireland 
and John Huston co-star in this spec- 
tacular iailbreak [amboree, high- 
lighted by a high-flying helicopter 
chase climax. 

Richord (The Professionals) Brooks 
returns to the fomiliar theme of the 
old west for his latest writing/ 
directing job with Gene Hackman, 
Candice Bergen and James Coburn, 
titled Bite the Bullet. The story of 
a high-stakes cross-country horse 
race. Bullet is packed with oction, 
twists and suspense that should 
excite even non-western fans. 

Jack Nicholson and Warren Beat- 
ty team-up under the direction of 
Mike (The Graduote) Nichols in the 
'1920's comedy. The Fortune. They 
play two conniving con-men, deter- 
mined to steal the wealth of a 
drab millionoiress (Stockard Chan- 
ning), by hook or by crook, but 
mostly for laughs. 


mitchell mafia 
moneymaker 


Allied Artists' big summer attrac- 
tion is a modern-doy version of the 
tough private-eye formula, violently 
joined to contemporary gongbusting 
titled Mitchell, starring Joe Don 
Baker (Walking Tall) In the title 
role. Martin Balsam, John Saxon 
and Undo Evons co-star as con- 
spirators who can't understand why 
Mitchell continues to rout the drug 
runners, despite their attempts to 
beat and buy him off. Directed by 
Andrew (Bandolero!) McLaglen. 

North-west India, 1878, is the 
setting for Allied's second summer 
selection, this time involving the 
honor and reputation of the Royal 
Army in on incident of Conduct Un- 
becoming. Michael York, Richard 
Attenborough, Trevor Howard and 
Stacy Keach star as Army officers 
who become involved in a regi- 
mental scandal when a fellow offi- 
cer's widow (Susannah York) is 
savagely attacked. Just who-dun-it 
is unravelled slowly and with com- 
plications, in this film directed by 
Michael (Doc Savoge) Anderson. 

The Return of the Pink Panther is 
United Artists' current comedy re- 
lease, unleashing the inimitable In- 
spector Clouseau upon the world 
again, relentlessly tracking the 
thieves who have stolen the fabu- 
lous Pink Panther diamond. This is 
the third outing for the Clouseau 
character, played by Peter Sellers 
and created/written/directed by 
Blake Edwards, with his drawing 
power apparently os strong as ever. 
So much so in fact, that plans are 
currently underwoy for a fourth 
film in the series, as yet untitled. 


but featuring guest shots in the 
dork at James Bond, Fu Manchu and 
Dr. Phibes. 

Woody Allen's Love and Death 
rounds out United's immediate sum- 
mer releases, featuring the usual 
panorama of insanity and wit in- 
digenous to director/star Allen, ond 
his co-stor Diane Keaton. 

In the future, UA will be pre- 
senting The Killer Elite, starring the 
Godfather brothers James Caan and 
Robert Duvall. A remorseless, driv- 
ing tale of vengeance, betrayal and 
ultratechnologisal security. Elite is 
directed by Sam (Wild Bunch) Peck- 
inpah from a screenplay by Stirling 
(Towering Inferno) Silliphant. 

Making a heolthy production 
comeback from the brink of extinc- 
tion, MGM makes a flamboyant 
summer showing with the epic spec- 
tacle of The Wind and The Lion. 
Written and directed by John (Oill- 
inger) Milius, the film stars Sean 
Connery, Candice Bergen, John Hus- 
ton and Brian Keith in a tale chock 
full of Barbary pirates, kidnapped 
women and the US Marines In com- 
bat at the turn of the century. 
Oromatically framed by the desert 
wasteland. The Wind and The Lion 
is a ruggedly romanticized version 
of a factual incident that occurred 
during Teddy Roosevelt's reign in 
the Presidential chair. 

Just entering production for re- 
lease eorly next yeor by MGM is 
the science fiction tale Logan's Run, 
featuring Michael York, directed by 
Michael Anderson. Logon's Run is 
the story of a future society which 
persecutes its over-30 citizens, mak- 
ing them turn into "runners" to 
avoid death. Peter Ustinov co-stars 
os the last man alive in on ancient 
Washington DC, surrounded by 500 
cats In the Senate chambers, none 
of which is Leo the Lion. 

Paramount's current boxoffice 
giant is based on Nathanial West's 
novel of epic failure and despair. 
The Day of the Locust. Directed, pro- 
duced and screenwritten by the 
Midnight Cowboy team of John 
Schlessinger, Jerome Heilman, and 
Waldo Salt, Locust is a tragic look 
at Hollywood in the 30's, ond the 
stors, starlets and fans who deceive 
themselves with their fantosies 
until reality emerges. Karen Black, 
Donald Sutherland and Burgess 
Meredith star, manipulating one 
another until disaster overtakes 
them all. 

Horror king William Castle is 
back, wearing his producers hat, 
with a new film based on the best- 
selling novel. The Hephaestus 
Plogue. The story of what happens 
when a city is invaded by giant 
incendiary cockroaches. Plague 
comes to the screen under its new 
title, Bug, starring Bradford Dill 
man and Joanna Miles, directed by 
Jeannot Szwarc. 

Apparently the disaster-film craze 
is not over yet, os Italian produc- 
tion impressorio Dino De Laurentiis 
enters the field with Hurricane, 
written by Robert and Laurie Dillon 
(French Connection II), and directed 
by John (Towering Inferno) Guiller- 


Also on DeLourentiis '76 schedule 
is a remake of the classic King 
Kong, using the original 1933 Wall- 
ace-Cooper film as a master blue- 
print for the bicentennial monkey- 
shines. 

Universal's summer line-up is led- 
off by the multi-million dollar fish- 
story, Jaws, followed by George C. 
Scott and Anne Bancroft in Robert 
Wise's dramatization of the great 
Hindenberg dirigible disoster. 

Alfred Hitchcock has begun film- 
ing on his S3rd feature, titled De- 
ceit, based on the suspense novel 
The Rainbird Pattern. Bruce Dern 
and Karen Black star, with a 
screenplay by Ernest Lehmon (North 
by Northwest). 

The mommoth navel bottle of 
WW II, Midway, will be reenacted 
by John Gulllerman, with appear- 
onces by Cliff Robertson and Robert 
Wagner. Don (Dirty Harry) Siegel 
will return to the horror genre ofter 
a 20-year abscence, with an Exor- 
cist type story. The Sentinel. And, 
in a pair of movie-star bio-pics. 
Rod Steiger will portray W. C. 
Fields, while James Brolin doubles 
□s Clark Gable. Finally, Donald Suth- 
erland appears as the legendary 
lover in Federico Fellini's Casanova. 

From 20th Century-Fox, Popeye 
Doyle returns to track down his 
French narcotics nemesis in French 
Connection II, directed by John (The 
Train) Frankenheimer. Gene Hack- 
man encores his Academy Award- 
winning role by pursuing Charnier 
(Alejandro Rey) to his homeground 
for a shattering climax thot com- 
plements the original, yet also 
stonds alone as o film worth cotch- 
I ing. 

' Peter Fondo, Worren Oates ond 
Loretta Swit star in a tale of witch- 
craft, action and violence titled 
Race With the Devil. Directed by 
Jack (Cleopatra Jones) Starrett, 
Race Is a chase/adventure yarn 
about a group of campers who 
accidentaly witness a humon sacri- 
fice, and are suddenly the victims 
of a murderous manhunt by fanatic 
Satanists. 

Coming up, Darryl (Last Detail) 
Ponicsan is adapting his latest best- 
seller into a shooting script entitled 
Tom Mix Died for Your Sins, while 
Ralph Bokshi has signed to do o 
futuristic adult cartoon colled The 
Wor Wizards. Busby goes before the 
cameras as the official biography of 
Warner/MGM film director Busby 
Berkeley, whose 42nd Street and 
Golddiggers series' choreography 
revolutionized 30's movie musicals. 

Warner Bros. list of films in pro- 
duction promises a heavy 75-76 sea- 
son, toplined by the Robert Red- 
ford/Dustin Hoffmon interpretotion 
of the Watergate scandal, based on 
the Woodward/Bernstein documen- 
tary bestseller Ail the President's 
Men. Jason Robards, Martin Balsam 
and Jack Warden have been signed 
to key roles In the film, to be di- 
rected by Alan (Klute) Pakula. 

The King of Kung-fu will be resur- 
rected once again in The Life and 
Legend of Bruce Lee, adapted from 
the book by Lee's widow, and di- 
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rected by Robert (Enter the Dragon) 
Clouse. 

This summer, Paul Newman, 
Joann Woodward ond Tony Fran- 
ciosa star in The Drowning Pool, a 
complicated, intriguing detective/ 
mystery film in the best hardboiled 
tradition. Filled with beoutiful wo* 
men, oil-millions and surprising 
twists. The Drowning Pool is New- 
man's second outing as Ross Mac- 
Donald's Lew Harper, directed by 
Stuart (Cool Hand Luke) Rosenberg. 

The sleazy side of detective work 
comes under study in Arthur Penn's 
Night Moves. Gene Hackman stars 
as a private eye with a failing 
morrioge, hired to trace a runaway 
girl (Melanie Griffith), only to find 
his path blocked by o half-million 
dollar sunken stotue ond a beouti- 
ful woman (Jennifer Warren). 

Run Run Shaw and William Ten- 
nant present Cleopatra Jones and 
the Casino of Gold, starring Tamara 
Dobson as Cleo, and Stella Stevens 
as The Dragon Lady. Packed with 
karate-action, and a million-dollar 
bounty of heroin in a Macao gambl- 
ing den. Casino of Gold is the 
second Cleopatra Jones film, and the 
directing debut of stunt choreo- 
grapher Chuck Bail. 

For the Winter, Michoel (Death 
Wish] Winner shifts gears with Won 
Ten Ton, The Deg Who Soved Warn- 
er Bros. Bruce Dern and Lily Tomlin I 
star in this i920's comedy of a I 
mutt whose success creates fame I 
and fortune for an entire movie 
company.. 

Bryanston Pictures is rapidly 
growing into a production company 
of respectable size, with their up- 
coming summer films featuring 
recognized tolent in well-budgeted 
films. First, George Kennedy and 
Barry Sullivan stor in the violent 
The Human Factor, directed by Ed- 
ward (The Caine Mutiny) Omytryk. 
Then, Ernest Borgnine, Eddie Albert 
and William Shatner star in an oc- 
cuit-horror story. The Devil's Rain, 
directed by Robert (Dr. Phihes) 
Fuest. Finolly, Al Ruddy ond Ralph 
Bakshi present the animated/live 
action look at block life, Coonskin. 

Robert Mitchum will take a crack 
at playing the immortol Philip Mor- 
lowe in the now filming Farewell 
My lovely, perhaps his first role 
ever os a private eye. This is 
actually the second lime this Chand- 
ler classic hos been made, the first 
being 1945's Murder My Sweet, 
starring Dick Powell os the tough, 
trenchent and trenchcoated Mar- 
lowe. 

Francis Ford Coppola appears to 
be making the most of his God- 
father success as he prepares to 
begin filming ot least three new 
features within the next year. First 
on the schedule is Apocalypse Now, 
a contemporary version of Joseph 
Conrad's Heart of Darkness, set in 
Viet Nam. Written by John Milius 
and directed by Coppola, Apocalypse 
Now has four maior parts, with 
Steve McQueen and Marlon Brondo 
as possible leads, and a potential 
budget of $10 million. 

The second Coppola pro[ect will 
be The Block Stallion, which he 


will produce. Third will be Tucker, 
a romontic tragicomedy about one 
man's attempt to start a new line 
of American automobiles, written 
and directed by Coppola. 

An offshoot of Coppola's God- 
father Part 11 sweep at the box- 
office appears to be the man who 
played the young Don, Robert De 
Niro. Directors are anxious to use 
him while the flame of stardom 
still burns bright. Already, De Niro 
has been assigned to star in Mike 
Nichols' Clark Goble Slept Here, Elia 
Kazan's The Lost Tycheen and Mar- 
tin Scorcese's The Raging Bull. 


billy jack 
coming back 


Toylor-Laughlln Productions, the 
people who brought you violence 
with a message in Billy Jock, have 
a varied list of forthcoming movies 
for the coming year, beginning with 
The Master Gunfighler, a shoot-em- 
up western starring Tom Laughlin 
and Ron (Superfly) O'Neal. Second 
is The Deadliest Spy, an espionage 
thriller about the energy crises and 
Arab ail holdings. Other proiects in 
various stages of preparation ore 
The Most Beautiful Girl in the 
World, a spoof about beauty contest 
winners; No Language but a Cry, a 
humon interest drama obout child 
abuse,- ond of course The Revenge/ I 
Son/Return/Judgment of Billy Jack. I 

Albert Finney moy be encoring I 
his role as the Belgian detective 
genius Hercule Poirot soon in an 
upcoming production of Murder on 
the Nile. Meanwhile, Agatha Chris- 
tie has reconsidered her decision 
to have Poirot's final tale published 
posthumously, ond is allowing Cur- 
tain: The Last Case of Hercule 
Poirot to be printed in the months 
ahead. 

Walt Disney's summer films ore 
typically few but mighty, headlined 
by a re-releose of the classic Bambi. 
Then, Helen Hayes and Peter Ustinov 
star in a spy/counterspy spoof 
about stolen fossils colled One of 
Our Dinosaurs is Missing. 

As previously announced. Gene 
Roddenberry is preparing a Star 
Trek feature film for production, 
but the project has apparently hit 
a snag. Reportedly, a script was 
written entering to hard-core Trek- 
kie tastes with a 20-year flashback 
to the origins of the Enterprise 
crew. Film execs flatly turned it 
down as a TV show, and are hold- 
ing out for film concepts. 

For the TV screen, William (Exor- 
cist) Friedkin hos announced plans 
to do a two-hour movie for NBC 
based on the Will Eisner and Co. 
creation of The Spirit. Producing 
and directing, Friedkin acknow- 
ledges The Spirit as an influence on 
his success and wants the medium 
to receive its rightful recognition. 
Tentative casting for the show in- 
cludes Burt Reynolds as The Spirit, 
and Flip Wilson as an ultra-hip 
Ebony White.# 
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Here s four fabulous, brand new 
FRAZETTA POSTERS for your collec- 
tion! Just released, they have the 
same high quality, vivid color and 
breathtaking excitement you've seen 
in the previous posters— and they're 
available at the SAME DISCOUNT 
PRICES listed on our DISCOUNT 
POSTER SERVICE pogel Use the 
ORDER FORM on that page-and 
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FANTASTIC!— that's the only word spells of dark magic, of prehistoric GAR RICE 

that can describe this breath-taking combat between premordial mon BURROUGHS' / 

new publication!! Collectors have ond beast in landscapes teeming IMMORTAL 

waited years for o high-quality book with donger ond sudden death. The HEROES to- 

devoted exclusively to Frozetta's book is on impressive 9" x 11" in gether in / 

barbaric worlds of fantasy. THAT size with 9d pages, oil on the high- one mag- 

BOOK IS HERE. The Fantastic Art of est quality enamel stock— with nificent 

Frank Frazetln is a stunning collec- EVERY PAINTING reproduced in bioz- volume guaranteed to become 
tion of art reproduced with more ing FULL-COLOR, This book should sell one of the most sought after 
exciting detail and dimension thon for $25 or more (collecting examples collectors' items in years, 

ever before— a showcase of steel- of these works individuolly would You haven't seen Frazetta I 

muscled warriors in mortal conflict cost over $100), but is available pointings until you've seen 

with demon hoords, of noked en- now ot a traction of that price. The Fantastic Art of Frank 

chontresses costing unfathomable Imagine, CONAN, BRAK and ED- Frazetta. $5.95 plus .55 postage 




j 

SUPERGRAPHICS | 

PO BOX 445 I 

WYOMISSING/PA/19610 i 

Please rush me o copy of THE FANTASTIC I 
ART OF FRANK FRAZETTA. I am enclosing j 
$5.95 plus .55 postage and handling. I 


name 

address 

city state zip 

FOREIGN ORDERS INCLUDE ADDITIONAL .25 




In planning an approach to the 
following feature on Barry Smith, 
we decided to ask his close friend 
and associate, Jock Adrian, to write 
a personol view of one of the most 
popular and controversial artists to 
have emerged in the post ten yeors. 
You'll find it incisive and revealing— 
with on exclusive preview of 
Smith's newest pro[ects. The illus* 
trotions are taken from various 
Gorblimey Press sources, including 
the publication Shelf Stuff,'# 

Objective criticism of Barry Smith 
and his work isn't all that difficult, 
simply because of Smith's own per- 
sonality, which, at times, precludes 
any but the most harsh judgements. 

He despises Astrology but was 
born 0 Gemini, and the type fits 
him like a glove. He's the only true 
split personolity I know. Arrogant, 
selfish, thoughtless, intoleront to 
a degree, he suffers fools and 
charlatans not gladly and will fall 
into a mood of black depression at 
a moment's notice, and for very 
little reason. 

You've got to be with him at all 
times; always on his wovelength. 
If he finds thot you like something 
he not only dislikes but actively 
loathes and detests, or If he catches 
you not understonding (for one rea- 
son or another) something that is 
crystal clear to him, he feels in- 
stontly letdown, betrayed, in a 
major way. Yet at the same time 
he can be both surprised and 
pleased if a picture of his is praised 
intelligently— though this won't stop 
him (two hours loter) from verbally 
destroying that same picture as the 
most detestable crass garbage he's 
ever drawn. 

Sprague de Camp once said of 
pulp-writer Robert E. Howard some- 
thing to the effect thot, despite his 
tragic death, if he had not been 
made the way he was, he'd prob- 
ably have been a truck-driver, sod- 
buster, cowboy; something of this 
nature. Thus we would never have 
had Conan, Kull, and the rest of 
the bunch. Howard's gain— in that. 
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os a truck-driver, he'd probably 
hove lived to the ripe old blue- 
collar age of 60— would hove been 
our loss. 

Barry Smith has many of the 
some character traits os Howard; 
he is one of the few men I know 
who corries his own personal Hell 
around with him each day (often 
evident, sometimes submerged; ol- 
woys ot hand). In every woy this 
is bad for him. Yet if it were not 
so some of the most intelligent and 
influential comicbook art would 
never hove been drown. 

Smith first come to the States in 
1968 with the sole object of draw- 
ing Marvel comics in the Jock Kirby 
manner. Despite massive odds (but 
with the help and encouragement 
of Marvel editor Roy Thomas), that's 
what he ended up doing, and, after 
getting Kirby out of his system, he 
finally landed what's been called 
the plum job of all; illustrating the 
comicbook version of Howord's 
Conan stories. Actually, this was 
nothing more than o routine assign- 
ment, despite lengthy editorials and 
so on to the contrary (don't forget 
that comicbook editorials— from 
whatever company— aren't exactly 
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true history). 

There's o legend running round 
at the moment that Marvel dis- 
covered Smith, fed him, nurtured 
him, brought him to full flower, 
then found they'd been harbouring 
on odder in their bosom. Smith 
turned and bit the hand that fed 
him, and walked off with the fame 
that Morvel hod graciously brought 
him. 

! As with oil legends there's o cer- 
tain amount of truth in this, but 
it depends on which viewpoint 
you're looking from. Smith mode 
Conan, despite all howls to the con- 
trary. If there'd been no Smith there 
might well hove been o Conan, 
but I doubt whether the book (the 
comicbook, and all its subsequent 
offshoots) would hove token off as 
it has done, even allowing for the 
resurgence of interest in Howard 
over the post few years. 

There's no denying that Roy 
Thomos did on excellent job of 
editing and writing the Conan 
books. On the other hand, you'd 
hove to be the worst writer in the 
world to screw up a Howord story. 
It seems, clear to me that the early 
Conan books stand or foil on their 
art— and the fact that Conan and 
Howard are now major industries 
within the Morvel complex shows 
just how enduring a cornerstone 
Smith's Cenan reolly was. 

One of the main reasons the eorly 
Ceooa stayed the course is Smith's 


power as a storyteller. In fact. 
Smith is os much a born storyteller 
(though in pictures) os Howard him- 
self (the reason why Howard's stuff 
fascinated and inspired him in the 
first place). There's a noturol affin- 
ity between the two. 

And even so, there hove always 
been disappointments and Irritants 
with the Conan comics. Bod and 
hasty drawing; there's been bad 
printing and worse colouring (how- 
ever good the original colouring — 
much of it done by Smith, or under 
his supervision — the separations 
of many of the books look os though 
they've been executed by ten year 
olds); there hove been bod stories, 
and silly stories (the Elric two- 
parter, for instance). 

But does oil this matter? Comics 
ore supposed to be a junk medium, 
anyway. The trouble is. Smith is on 


obsessive perfectionist, and on ob- 
sessive perfectionist should never 
hove got into comics (o notoriously 
slip-shod medium) in the first ploce. 

On the other hand, under no cir- 
cumstances should Morvel be re- 
garded as saints in the matter. 
Documentary evidence shows that 
Smith's page-rote was oppallingly 
low even when the success of 
ConoB was assured— and this for a 
young British artist, with few con- 
tacts, trying to moke it on alien 
city (indeed, the darkest, most 
paranoid city in the world) under 



generally miserable conditions. 

Despite all this, there are certain 
of the Conan comics thot are class- 
ics of their kind. All have work in 
them (some more, others less) 
which, in a way, is a powerful in- 
dictment of the comics industry it- 
self, for they show what comics 
could be rather than what they are. 
And they show this in a manner 
thot is totally ot vorionce with the 
accepted idea of creotive comicbook 
drawing. 

“To draw good comics," says 
Smith, “It isn't necessary ta have 
bloody great figures hurtling across 
the page, crushing three or four 
lagged frames beneath their heels. 
This can be Visual, certainly— but 
what's the point of it? what's it 
prove . . , apart from the foct that 
you can draw fancy— and any fool 
con do that. 

"I prefer oction to happen when 
it's logically proposed, and it must 
be drawn believably. This is whot 


succeeds for me." 

And it's even better if one can 
succeed to such an extent that the 
money-men ten floors above (the 
guys who really call the shots in 
the comics biz] are left cackling 
with glee. 

Alas, the comicbook industry is 
for too avid a monster to ollow for 
intellectual creativity of this nature. 
Eternal deadlines require speed, and 
speed requires cutting of corners, 
and cutting of corners requires that 
the artist submerge his or her 
originality (even identity, in some 
coses I can think of) or drop behind 
with the mortgage. The history of 
the comicbook is littered with quite 
nice houses. 

For some like Barry Smith— whose 
best friend and worst enemy is the 
little gremlin who bellows “No 
compromise!'' at certain moments 
of stress— The Gorblimey Press (or 
it's official abbreviation GbP) is the 
logical outcome of a short but dis- 
ciplined career. Smith founded the 
company over a year ago, it was 
a wits end concept born out of 
necessity. He became his own pub- 
lisher, and more importantly, his 
own Editor. 

Inspiration or lousy business 
sense (call it what you will) pushes 
him on to draw what he wants to 
draw; in his own time, in his own 
way, to sotisfy his own personal 
daemon. 

So far GbP has produced six 
major items (apart from ephemera 


like a Christmas card, bookmarks, 
and so on), of which there are only 
two that Smith finds in any way 
sotisfactory: "The Ram and the Peo- 
cock" ond "The Enchantment". 

The former, despite sloppy draw- 
ing (the barborion's legs, for in- 
stance) still excites him because 
within the confines of that square 
box the picture works as a piece of 
pure design. "The Enchontment" is 
painstakingly thought out; well de- 
signed, well executed, welt printed 
—and totally disturbing. It's a 
notable watershed; a dividing-line 
between young, fumbling Barry > 
Smith, and the Barry Smith who has 
something to say. There's nothing 
here that smacks of the pretty-pic- 
ture syndrome, nor in the majority 
of what he draws. There must, he 
believes, be meaning and content 
to 0 picture. Smith is insistent on 
this particular point. 

"Even when I was drowing comics 
full-time, I could see the massive 
gulf between what's called Real ort 
ond comicbook art. from real art 
I derived- an intellectual and emo- 
tional satisfaction. From single pic- 
ture comic art I got nothing, in 
fact, if anything, it was an un- 
pleasant sensotion. 

"Look, I con best illustrate my 
viewpoint about oil this by a simple 


analogy. "She Loves You" by the 
Beatles is pure entertainment, and 
fairly meaningless; whereas "Day 
in the Life" is both entertaining and 
highly personal. It says something. 

It's full of meaning, content 

whatever. "Ooy in the Life" can be 
realized on several conceptual 
levels, though of course it doesn't 
have to be. 

"Frankly, there must be belter 
things to strive for than a picture 
that offers nothing after the initial 
impact," Smith explains. "And the 
ultimate ambition of the Gorblimev 
Press is to publish work by artists 
who use their heads as well as 
their brushes. Any artists, too. I've 
got to stress that because I have a 
feeling there's a lot of people out 
there who think that Gorblimey's 
just dedicated to the greater glory 
of Barry Smith!" 

And, of course, the reason why 
GbP has so far only published work 
by Smith is simply because he's 
trying to make a point (a stand, j 


even) that can be understood by all. 

As he implies, a pretty picture 
isn't enough. It gratifies merely the 
eyes, and once that gratification is 
past (at times, seconds after the 
picture is first seen) there's nothing 
left; the promise is unfulfilled. It's 
what might be called hooker-art: 
all allure and no satisfaction. 

Gorblimey's ideal can even be 
applied to comicbooks— and, after 
nearly three years' absence from 
the comics medium. Smith is active- 
ly engaged in a reworking of the 
Robin Hood theme, for a full-colour 
book provisionally titled The Real 
Robin Heed, to be published by 
GbP. 

The main aim with Robin is to 
present a comicbook story using 
the realistic approach. That is, not 
simply a book adaptation in a 
comicbook format, but, a main- 
stream novel in pictures. 

Clearly, o good solid story is 
needed: a story that is interesting, 
entertaining, intelligent, and, of 
course, dramatic (thematically os 
well os visually). GbP believes that 
"Robin" has of all these ingredients, 
but, naturally, such o project takes 
time to reach fruition. The basic 
storyline was produced in Septem- 
ber of last year (1974), and a pro- 
visional release date has been set 
for the Spring ot '76. Once "Robin" 
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has been published, GbP hopes that 
other writers and artists will want 
to continue along the same lines 
for the company. 

In the long run, however, 
whether or not the book ever 
comes out is of little importance. 
Even If GbP itself were to fold up 
its tents and, like the Arabs, steal 
silently away, this would be no 
great disaster. For Smith himself 
has left 0 body of work thot hos 
proved his point oiready, in a way. 
He has left some excellent comics, 
designs, drawings, that are of solid 
worth and hove given pleasure and 
inspiration to many. He's left a 
number of pictures that do not 
simply look good but are disturbing, 
fascinating, ond intellectually valid. 

In certain quarters. Smith has o 
reputatian for unreliability, rude- 
ness, bad temper, non-cooperation 
and assorted other undesirable 
qualities. Simple ego (the ego of the 
creative artist) hos something to' 
do with this, but it by no means 
explains it all. 

There have been tussles with 
Marvel, problems over copyright 


control, hassles with book and 
magozine publishers, lies and 
knives in the back, not to mention 
not getting paid for work done. 

And then, of course, there's the 
artwork. Smith was one of the 
first in the States (if not the very 
first) to argue against the signing 
away of one's work (art or story) 
by endorsing a publisher's cheque. 
In legal terms, this is in fact a 
joke; the clause on the cheque that 
lets publishers retain all rights is 
meaningless, and, if put to the 
test, would be laughed out of court. 
Nowadays comicbook publishers are 
rother more wory to return artwork 
to ortists. 

And it isn't as if with the crea- 
tion of GbP all his problems are 
over. There are still printers to 
contend with: printers who are late 
on deadline, and bitch up jobs thot 
have taken weeks to get just right. 
And then there are ail those crappy 
little dealers out there who douljle 
[even treble) up Smith’s own prices 
to moke that quick and greedy 
buck, thus effectively destroying 
the bargain ongle GbP’s been cut- 


ting its own costs to the bone to 
achieve (and in the world of main- 
stream art you'd be lucky to get a 
signed, limited, full colour piece 
like "The Enchantment" for under 
$200, let alone $6.50). 

All these hassles— and then you 
have to get back to the drawing 
board to beat your mind to a pulp 
to come up with something new 
that's not just o cop-out. To be 
frank. Smith can do without other 
people fucking up his head; he's 
pretty adept at it himself. I've 
known Barry Smith for upwards of 
six years, and he's all the things 
I've sold he is. Even allowing For 
friendly bias on my part, there ore 
times when I could cheerfully 
throttle him. 

And yet, at a moment's notice he 
can become on entirely different 
person: kindly, thoughtful, generous 
to a fault. When he's at his happiest 
he's a pleasure to be with, since he 
has 0 keen sense of the ridiculous, 
is articulate and funny, and his vast 
enthusiasm far liked things can 
generate an excitement of epic 
proportions. 


Quite honestly, the Gorblimey 
Press is the best thing thot's hap- 
pened to Smith in years. Whatever 
it's drdwbacks (and there are 
many), there's no denying that It's 
an idea-on ideal-worth fighting for. 
Quality work by quality artists. 
That is, artists who care enough 
obout their work actually to put 
some thought into it; into the idea, 
design, and execution. Artists who 
want to take an active role, with 
an optimum situation where they 
have overoll control, from the 
original conception to the full real- 
ization of that conception— where 
they can work with the printer, for 
instance, checking, rejection, pass- 
ing; to ensure that each piece of 
work is both satisfactory and satis- 
fying, an original in every sense. 

And not just fine prints— but 
comicbooks, portfolios, fine books 
in limited editions. Robin Hood 
could be the forerunner to a co- 
operative output on a par with the 
Kelmscott Press of William Morris. 
A dream? Of course it's a dream. 
But it's not a fontasy, for the 
dream has a solid foundation in the 


work that GbP is publishing right 


The one major snog is that con- 
tinual pressures (of every kind) 
might well bring Smith to total 
rejection. Rejection of all markets, 
leading to a rejection of the daily 
bread (the work that keeps him and 
GbP going). Thus o further turning- 
in on himself. Thus a darker vision 
—or, worse, no vision at all. 

This, I think, would be not only 
a woste of a highly original talent, 
but the destruction of an ideal that 
could, if worked at hard enough, 
be an important ond influential 
contribution to contemporary ort. 

"Art must live beyond itself, to 
be Art it must go further than it's 
original flourish. Once one under- 
stands that it's up to the individual 
to go as far as he can."# 

Jack Adrian 
for further information on the 
Gorblimey Press, write for the new 
illustrated Catalogue of work pub- 
lished in 1974/75. Just send $1 
to: The Gorblimey Press, (Dept. S.1.) 
Box 92, Madison Squore Station, 
N.Y. N.Y. 10010. 
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TT SURE WAS 
'HE GOLDEN AGE 
OF COMIC 
STRIPS! 


The 1930s saw the growth of a spe- 
cial entertainment medium: the adven- 
ture comic strip. Of dubious parentage 
(both the dime thriller and the movies 
were blamed), the lusty waif enjoyed 
no more than twenty years of fame be- 
fore the onslaught of his own legitimate 
offspring, the TV adventure show. 

Popular culture scholar Ron Goulart 
(known also for his prizewinning fic- 
tion) opens the yellowing pages of yes- 
terday's newspapers, flipping past 
ancient front-page stories about dicta- 
tors and New Dealers, to alight on the 
meaningful pages — the comic strips. 
Among those he brings back to life 
(helped by numerous illustrations); 
BUCK ROGERS. As the 20s ended, 
Anthony Rogers went to sleep, to wake 
up in the 25th century. 

TARZAN. The jungle lord was given a 
leg up by his chief chronicler, the 
amazing Edgar Rice Burroughs. But 
never forget the contributions of artists 
Hal Foster, Rex Maxon and Burne 
Hogarth (whose drawings of the titled 
apeman were displayed in the Louvre). 
AVIATION STRIPS. Smilin' Jack, Tail- 
spin Tommy. Skyroads, Scorchy Smith, 



Flyin' Jenny and Barney Baxter 
(“approved by the Junior Birdmen of 
America"). 

GANGBUSTERS. Dick Tracy, of 
course. And Dan Dunn, Secret Agent 
X-9 (created by Oashiell Hammett and 
Alex Raymond), Radio Patrol. Red 
Barry. 

FLASH GORDON. Drawn by Alex 
Raymond, perhaps the seminal and 
certainly the most admired of all strip 
artists. 

THE WAY WEST. With the exception 
of Red Ryder, cowboy strips were inked 
by city fellers who had never thrown a 
leg over a saddle. One strip, in fact, 
was drawn by a New Yorker cartoonist. 

Urbane, scholarly(chockful of actual 
interviews with Milton Caniff. Alfred 
Andrtola, Roy Crane, et al.} and appre- 
ciative, The Adventurous Decade is a 
warmhearted, careful study of one of 
yesterday's innocent pleasures. 


OVER 50 
ILLUSTRATIONS 

• Rare strips, never seen before In any 
book; Jim Hardy, Bobby "(halcher, The 
Red Knight (the only superhero created 
directly for newspapers) 

• Authentic Scorchy Smith strip by Noel 
Sickles (of course) plus Bert Christman 
(try to find his work in any book!). 
Sickles— lor the first time— talks about 
Scorchy and about life with Milton 
Camff on Terry & the Pirates 

• Arr Treasures oi Amerrca (well, almost). 
Reminiscing about Hairbreadth Harry 
...Minute Movies'. .The Gumps. ..Vin- 
tage Funnies. ..Prince Valiant. ..The 
Phantom.. .Brick Bradford. ..Jack Swift 
.. .Skyroads. .. Little Orphan Annie... 
Annie Rooney.. .Frankie Doodle. ..Joe 
Palooka . . . Joe Jinks . . .The Spirit . . . 
Miss Fury. ..Don Winslow.. .Roy Powers 

• The Way West. Yes, yes, there was the 
Lone Ranger. But do you remember 
Bronc Peeler, Tex Thorne and White 
Boy? 

• Oan Dunn Sunday strip drawn by Alfred 
Andriola (Andriola himself has no sam- 
ple of this stripl) 

• Roy Powers strip, ghosted by the cele- 
brated Frank Godwin 


• Rare advertising pieces for Wash 
Tubbs and Terry iS the Pirates 

• The Life & Times of Flash Gordon, 
Alex Raymond wasn't always going to 
ghost Tillie the Toiler, He had dreams 

• Terry '& the Pirates. Of course Milton 
Caniff never went to the Far East. It 
would have spoiled everything 

• It's Superman! — soaring from the 
pages of a comic book into your local 
paper 

• Boys in Uniform. A war can be just the 
tonic for an ailing comic strip 

• Keep On Reading. Ron Goulart's Pick 
of the Best. Where to find more on ad- 
venture strips, including a rundown on 
reprints, collections and publishers 
(with addresses) 

• EXTRA! 50 Of the 30s-S0 of the choic- 
est (and scarcest) comic strip graphics 

r ii©§nryii.eiA 
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165 Huguenot St., New Rochelle. N.Y.10801 
I rnclost J1. Please send Tbi Ueinlunus Biudi by 
Ron Goulart at no turther cost and accept my membeiehip In 
tba Nostalgia Book Club. As a member I get to buy Club 
bocks and records about our happy yesterdays (iSZD-tbSS)— 
movies, music, radio, early TV, shew biz, fads, tun-at dls- 
counis cl 20% 10 94% plus shipping. I get a frea suPscrlp- 
tlon to the Club bulletin, RaaUeliclei Tims, with data 
abcut new Club books and records plus news abcut fellow 
mempers and their hobbles. EXTRA) Personal santlce-|ust 
like 1939. No cumputersl *4y only obligation Is to bi ' 
books or records over the nest two yssis, from some IS 
be oflered-aflet which Tm free lo resign at any time, 
want (he Selection, I do nothing; it will come automatically 
about a month later. If I don't want the Selection, 


send Tbe Adnatu 




the Club but I enclose $a.9S. Please 
II Decide postpaid. If not pleased 
30 days ter full refund PLUS extra, 
m ppstage, | 
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PRINTS 


Here ( 


! four outstanding artistic 


achievements by one of comics' 
most famous illustrators, WALLY 
WOOD, Created just after his cele- 

broted EC COMICS period, this series 

of prints represents four of the 

fists favorite historical themes: 

the pageantry of CLEOPATRA, the 
spectacle of JOAN OF ARC, the 

valiant stand at CONCORD, and the 

conflict of Claire Chennault's deadly 

FLYING TIGERS. The exciting pano- 
rama of Wood's knights, soldiers, 
bottles and men of war is show- 

cased in these high-quality repro- 
ductions which have long since be- 
come rare, little-known collector's 
items. Each print (a detail of which 

is reproduced here) comes replete 

with a brief, concise commentary 

about the action shown. These are 

the last of what's left of a limited 

edition printing which wos original- 

ly offered over six years ago ot 
FIVE DOLLARS A SETI NOW, WHILE 

THEY LAST, ONLY $3.00 PLUS .50 
POSTAGE. LIMITED TIME OFFERII 

SUPEBGRAPHICS ~j 

Pfl BOX 445 WTOMISSIN6/PA/1961D | 

I am enclosing $3.50 for the series I 

of WOOD HISTORICAL PRINTS. | 





September 1999. The most devas- 
tating explosion in the history of 
monkind blosts the moon out of 
orbit. On it ore 311 men ond 
women determined to survive, pit- 
ted against forces of nature so 
extroordinory, life forms so stronge, 
and environments so hostile that 
their unexpected space odyssey is 
beyond the grosp of human com- 
prehension. 

This is the saga of Space: 1999, 
on exciting new science fiction od- 
venture series from Englond, star- 
ring Martin Landau. Barbara Bain 
ond Barry Morse. Together, they 
find themselves on a fontastic trek 
through the stars, encountering new 
ond unusual dongers in the most 
expensively and extravogently bud- 
geted sci-fi series ever. 

The premise behind Space: 1999 
is thot, in the not SO distant future, 
space frovei will become both com- 
monplace ond necessory. When ex- 
traterrestrial rodio signals are in- 
tercepted, all the nations of Earth 
unite to create an early warning 
system, locoted on the moon. 

Thus, Moonbose Alpha is created 
ond manned by 311 men ond 
women from oil the countries of 
the world. Unfortunotely. the ex- 
cessive use of atomic power on 
earth hos creoted a deadly rodio- 
octive waste problem, ond the de- 


cision is mode to use the far side 
of the moon os a storoge area. 

As Space: 1999 begins, the folly 
of this decision is revealed as a 
series of thermonuclear explosions 
occur that teor owoy portions of 
the moon and send it hurtling out 
of orbit ond into deep space. 


starship 

alpha 


Somehow still intact, Moonbose 
Alpho careens away from Eorth. It 
can never return, and becomes the 
only world for its inhobitants, 
whose gool is now to find o new, 
compatible plonet on which to 
settle. 

Self-sustaining, the base is able 
to maintoin survival conditions with 
atomic and solar power; a foteful 
journey through the incredible vost- 
ness of space begins. It is the con- 
flict. exploration and struggle 
ogoinst the life-forms in deep spoce 
thot becomes the primory concern 
of the 31 1 survivors, and the spring 
boord idea for Space; 1999, 

Incorporoted into the show's con- 
cept is every successful element 


ever used in a science-fiction series, 
skillfully drawn together to coter 
to Americon television audiences. 
Stars, directors ond writers hove 
corefully toilored the show to at- 
tract sophisticoted tostes, with o 
record six ond a half million dollar 
budget insuring the quality with 
better sets, costumes ond produc- 
tion, Producers Gerry and Sylvio 
Anderson (UFO, The Pretecters) hove 
gathered the best in special effects 
experts and science-fiction outhors 
to further insure credibility. 

Together for the first time since 
Mission: Impossible. Martin Landau 
and Barbara Bain hove pivotal 
roles in the series' development. 
Londou stars os Commander Koenig, 
leader of Moonbose Alpha, chosen 
for his contribution of outstonding 
leadership quolities. superior space 
knowledge and unequalled adminis- 
trative obility. He holds commond 
over scientists from oil nations be- 
cause their leoders hove ocknow- 
ledged him os the best man for 
the job. 

Barbara Boin is Or. Helena Rus- 
sell, chief medicol officer of the 
Moonbose. Her responsibilities in- 
clude the mointenonce of the psy- 
chological. emotionol ond physicol 
stability ol the Alpha inhabitants. 
Her sphere of influence extends to 
Commander Koenig, with whom she 



has o close, personal relationship. 

Barry Morse, from The Fugitive, 
stors as Professor Victor Bergmon, 
O' scientist whose remorkoble work 
is responsible for the establishment 
of the Moonbose. At one time Koe- 
nig's mentor ond teacher, the pro- 
fessor has remoined o close friend, 
and together with Or. Russell, forms 
the triumvurote which makes the 
critical decisions for the survivol of 
the space travelers. 


sci-fi 

cost high 


Sets are a major aspect in the 
production of Space: 1999. Because 
of the large budget for the series 
24 shows, entire planets, galaxies 
and eloborale cities hove been de- 
signed. In foct, every show features 
new ond different locotions, giving 
the series o truly exponsive, epic 

In the series' initiol episode, the 
moon is rocked with the orbit- 
shattering explosion which gives 
the show its start, ond the mony 
personalities of Moonbose Alpha 
ore delineated through their feors. 


doubts, strengths and conflicts. 

Subsequent shows take the sur- 
vivors to other worlds, much in the 
tradition of Star Trek, to meet 
weird aliens (including such guest- 
stars os Christopher Lee) ond mys- 
terious galactic perils. One week 
they ore bottling on oil-consuming 
"block sun." and the next they ate 
up against wor-like creatures from 
another age. In all, the series 24 
episodes run the full gamut of 
science-fiction drama ond space- 
opera odventure. 

Originally intended os a network- 
sponsored weekly series. Space: 
1999 hos instead been picked-up by 
locol stotions os port of their pre- 
prime time family viewing, and will 
run at different times and different 
days across the country. Though 
this will remove the show from the 
rotings race that rules the network 
schedules, it does not entirely rule 
out the possibility of continuotion 
should if prove successful. Thonks 
to its impressive cost and produc- 
tion stondords, Space: 1999 could 
just be the sleeping giant of the 
75-76 TV seoson, and possibly the 
first fotolly science-fiction oriented 
series to moke money without 
major network booking. But then, 
what can you expect from a series 
that storts off by blowing up the 
moon? • 
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NEW! 

FULL- COLOR 
COIVIIC BOOK 
BIIMOERS 



• EACH BINDER HOLDS AND 

PRESERVES 24 MAGAZINES ^ 

• STURDY DOUBLE SLEEVE GIVES DOUBLE 
pRonaioN 

• HOLDS MARVEL, NATIONAL, ATLAS COMICS 

• SHOWCASES 4 EXCITING COMIC THEMES 

• DAZZLING, FULL-COLOR WRAPAROUND ART 

• COMES ALREADY ASSEMBLED Wlj^ „ 

• IDENTIFICATION AREA PROVIDED ON SPINE 

• THREE SUPER DISPLAY BINDERS TO A SET 

• GUARANTEED TO SAVE SPACE 

• ADDS CLASS AND COLOR TO YOUR BOOKCASES 

• A TERRIFIC GIFT FOR A FRIEND 

A SUPERGRAPHICS COMIC PRODUCT 


Think of It! 
the ULTIMATE way 
to keep your libraryl 

Now you can protect your 
valuable collection of comics In these sturdy 
LIBRARY BINDER BOXES, designed exclusively to keep them 
neot and new forever. Imagine your comics in professionally 
boxed sets- every book, every title in perfect order and in pristine 
mint condition. Comics are worth more than ever today. If you've 
invested time and money building your collection, you'll want to 
, keep them safe and clean. With the high prices comics are bringing 
today, you can't afford to have your collection torn, beat-up 
or stained by the dirt, dust, wear and tear of unprotected shelf 
life. Each COMICOLLECTOR is a panorama of STERANKO art— four 
I sensational action panels that represent comics greatest themes: 

an exotic iungle queen dominating o danger-filled 
tropic landscape, TALON the Untomed towering above 
0 savage sword and sorcery spectacle of worlocks 
and warriors, a host of the most sensational 
superheroes in comic history, and finally, a gallery 
J of monsters, demons and man-things. The most 

1 , 011 ^ breoth-taking comic TREASURE CHEST you'll ever see, 
ot half the price of other binders. Order yours now! 


^ SEND TODAY! 


SET OF 3 
BINDERS 

kOO 


SUPERGRAPHICS 
PO BOX 445 
WYOMISSING/P A/19610 

I am enclosing 

for (number of sets ofO)— _ 
plus .50 postoge each set_ 
for a totol of 


city state zip 

FOREIGN ORDERS INCLUDE ADDITIONAL 





"The fish closed on the womon 
and hurtled post, a dozen feet to 
the side and six feet below the sur- 
face. The womon felt only o wove of 
pressure that seemed to lift her up 
in the water and eose her down 
ogoin. She stopped swimming and 
held her breath. Feeling nothing 
further, she resumed her lurching 

"The fish smelled her now, and 
the vibrations— errotic ond sharp — 
signoled distress. The fish began to 
circle close to the surface, it‘s 
dorsal fin broke water, and it's 
toil, threshing back and forth, cut 
the glossy surfoce with o hiss, A 
series of tremors shook its body. 

"For the first time, the woman 
felt feor, though she did not know 
why. Adrenoline shot through her 
trunk and her limbs, generoting o 
tingling heot ond urging her to 
swim faster. She guessed that she 
was fifty yords from shore. She 
could see the line of white foom 
where the woves broke on the 
beach. She sow the lights in the 
house, and for a comforting moment 
thought she sow someone pass by 
one of the windows. 

"The fish wos obout forty feet 
from the womon, off to the side, 
when it turned suddenly to the 
left, dropped entirely below the 
surface, and, with two quick thrusts 
of its toil, wos upon her. 

"At first, the woman thought she 
had snogged her leg on o rock or 
0 piece of floating wood. There wos 
no initial poin, only one violent tug 
on her right leg. She reached down 
to touch her foot, treoding water 
with her left leg to keep her head 
up, feeling in the blackness with 
her left hond. She could not find 
her foot. She reached higher on her 
leg, and then she wos overcome 
by 0 rush of nausea ond dizziness. 


Her groping fingers hod found i 
nub of bone and tattered flesh. She 
knew ihot the warm, pulsing flow 
over her fingers in the chill water 
was her own blood, 

"Pain ond ponic struck together. 
The woman threw bock her heod 
ond screamed o gutterol cry of 

—The opening ottock from Peter 
Senchley's Jaws. 

Jows, the nightmare terror that 
chilled millions of renders, hos be- 
come 0 new film tronsfused with 
the kind of heart-stopping impoct 
and suspense thot hasn't been 
on the screen since Psycho. 

Bosed 00 Peter Benchley's 
selling novel <44 weeks on the 
seller charts in oddition to two and 
a half million Bantam paperbock 
editions), Jows is one of the few 
book-to-film adaptotions that 
or tops the gut-wrenching force of 
the original version. 

For onyone who hasn't 
caught in Jows grip, the droma de- 
toils the struggle of three men 
ollied in a life-and-death hunt for a 
giant mon-killing shork who finds 
his prey regulorly omong the swim- 
mers of a small seocoost 

The author (son of novelist 
Nothaniel Benchley and grandson of 
humorist Robert Benchley] got the 
ideo for the book while on a ‘'tK 
ing trip. Just off Mantock, 
one of the fishermen hookt 
Great White Shark, a IT’/z 
4,500 pound cotch. To their 
the monster turned on them c 
ottocked the boot. Evolving tl 
experience into o novel, Benchli 
riddled the tale with a frighii 
ing ond foscinoting profusion 
of shork dota, giving the 
dromo a chilling reolity. 
Benchley stayed on to adopt 


the film olong with Carl Gottlieb. 
Both inciOentolly appear in the 


newspoper editor respectively. 

The shark footoge Itself wos shot 
off the coast of Australio by Ron 
and Volorie Harper, whose Blue 
Water, White Death has become the 
definitive shark documentary. Prin- 
cipal photography was shot in and 
oround Mortho's Vineyord, Moss., 
New England's island tourist haven. 
Recreating the book's oction se- 
quences resulted in some of the 
most complex and chollenging tech- 
nical problems ever attempted on 
film. Nevertheless, director Steven 
Spielberg (Sugarlond Express and 
TV's Duel) brings it oil off with 
shocking effectiveness. 

The terror begins on a bolmy 
night in June os a young girl leaves 
her beoch porty for o noked swim. 
Well off shore, she's suddenly 
bumped upright out of the woter. 
Frozen with horror, she's jolted, 
slammed, whipped in an ore ond 
dragged below the churning sur- 
face. 

A few grisly remains are found 
the next morning by police chief 
Martin Brody (ployed by Freoch 
Connection cop Roy Scheider). His 
ottempts to close the beoch during 
the opprooching July 4th weekend 
are thwarted by local businessmen 
who rely on summer tourist trade 
• survival. The result; the deoth 
a young boy and a $3,000 re- 
ward for the shork's capture. 

An ormodo of bounty- 
hunting fishermen return with 
a 12-foot tiger shork which 
marine biologist Matt Hooper 
(Richard Dreyfuss of Duddy 
Kravitz) claims is too small to 
hove mode the fatal bites. 
A third victim follows. 

Still the beaches ore open— 


and the crowded holiday turns into 
0 red nlghtmore. Heovily policed by 
local fisherman and Brody's rifle- 
carrying deputies, the oceanfronl 
becomes o setting for high-tension 
terror os the monster shork otiocks 
the bathers, slaughtering one of 
them in full view of the shoreline. 

Offering his services for $10,000, 
local rogue fishermen, Quint (Robert 
Show of The Sting), reluctantly get? 
opprovol to hunt the underwoter 
killer. It hos been esfoblished with- 
out 0 doubt the beost is a Greot 
White Shark, ond thot he will con- 
tinue to feed there until he is de- 
stroyed. Although Brody is afraid 
of the ocean, his deep sense of 
responsibility demands he occom- 
pony Quint ond Hooper. 

What follows in the next 18 hours 
is one of the most harrowing hunts 
ever conducted. The trio must re- 
solve whatever differences they 
hove among themselves if they’re 
to survive the bottle with a crea- 
ture so fierce and flowless in his 
existence that he hosn't changed 
in the last three million years— a 
2S-foot, three-ton Greot White 
Shork. 

Alone, for out ot sea, with no 
other ships for miles, the men en- 
counter their quorry who lounches 
0 shattering counteroftock ogainsT 
the pursuers. The hunters become 
the hunted in the final, fearsome 
conflict that will engulf movie 
audiences in a tidol wove of terror. 

Somehow, Universal has dioboli- 
cally managed to release Jaws just 
before the Fourth of July holiday, 
of the height of the swimming 
season. We con’l help remember 
what Psycho did for showers— but 
we wouldn't hove missed it for the 
world. 
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If you're like we are, you're 
probably partial to certoin authors 
or series in your reoding habits. 
When you've finished with the 
books, you probobly save them for 
a possible re-reading. Or add them 
to your collection (have you noticed 
that paperbacks are beginning to 
be as collectible os hardbounds?). 

Our reader's polls hove revealed 
that MEDIASCENE readers ore heovy 
paperback book buyers, and with 
that in mind, we're proposing a new 
kind of marketing progrom, THE 
COLLECTORS DISCOUNT SERVICE. It 
has several important functions 
and benefits that will be of advan- 
tage to the collector. First, we will 
endeavor to stock complete series 
(all the Shadow and Avenger titles 
for example), to keep collections 
from being annoyingly incomplete. 
We will carry titles that are out of 
stock in your area or were never 
ocessable because of poor distribu- 
tion. Second, the books will be 
available in sets AT A SUBSTANTIAL 
DISCOUNT. Sound interesting? 

We think it's a surefire plon thot 
will be an exceptional bargain to 
readers while being a valuable ser- 
vice to collectors. New titles will, 
of course, be added with each suc- 
cessive 

Send all orders to: 

SUF>ERGRAPHICS 
BOX 445 

WYOMISSING, PA. 

19610 


HOW DOES 
ONE GIRL GET 
INTO SO MUCH 
TROUBLE? 

From out of the past! We've dis- 
covered what probably is the most 
unique book to be published in quite 
a while. The Adventures of Sweet 
Gwendoline. Gwen's exploits were 
originally printed in the 40's, and 
in retrospect have become the 
underground comics of their ero. 
The book features four cartoon ad- 
venture serials that read like X- 
rated versions of The Perils of Paul- 
ine replete with a dastardly villain, 
a mysterious countess and a secret 
ogent— all of whom do their best to 
keep the heroine under wraps— be 
they leather, rubber, rope or chain. 
John Willie, the artist and author, 
somehow always managed to save 
Gwen in the nick of time only to 
subfect her to even more bizarre 
dangers. 140 page$< 16 in color. 

THE 

ADVENTURES 
m OF 

^WEND^WE 
$ 12.00 
PLUS .50 POSTAGE 

SEE ORDER FORM ON PAGE 3 





THE SHADOW SERIES 

The Master of . 
: Darkness returns, | 
torn from the ex- 
plosive Pulp Era of 
I the 30's. The Shad- 
ow pits his unconny 
powers ogoinst the 
underworld armies 
of crime and the 
most bizarre vil- 
lains ever created. 
Steronko covers. 
_ Each .95. 

JH-I The Living Shadow, The Black 
Master, Mobsmen on the Spot, Hands 
iin the Dork, Double Z.The Crime Cult. 
A $5.70 value for $4.8S-SAVE .15 

THE EDGE SERIES 

The soga of Edge, 
a Civil War soldier 
driven relentlessly 
across the violent 
West by an oath of 
vengeance that 
mokes him a man 
without fear, with- 
out hope and with- 
out a future. Rozor- 
sharp plotting, brut- 
ol deadly action .95 

ED-1 The Loner, Ten Grand, Apache 
Death, Killer's Breed, Blood on Silver, 
Red River 

A $5.70 value for $4.85-SAVE .85 
ED-2 California Kill, Hell's Seven, Bloody 
Summer, Block Vengeance, Sioux Up- 
rising, Deoth's Bounty 
A $5.70 value for $4.85-$AVE .85 

FRITZ LEIBER S&S SERIES 

Fritz Leiber's fon- 
tostic sword and 
les fea- 
turing Fafhrd and 
the Gray Mouser as 
0 pair of unforget- 
table rogues olwoys 
entongied with de- 
mons, thieves ond 
worlocks on the 
danger-filled world 
of Nehwon. $1.25 
each. 

Death, Swords and 





Deviltry, Swords Agoinst Wizordry, 
Swords in the Mist, The Swords of 
Lonkhmar 

A $6.25 volue for S5.30-SAVE .95 

THE EX ECUTION ER SERIES 

Here's the originol, 
Mofio monhunter. 
Mock Bolon, in his' 
endless, bloody wor 
of vengeance agoinst 
the savage Cosa 
Nostra killers and 
crimelords. Still the 
best violent octlon 

I Pendleton power vs. 
the underworld. 
$1.25 eoch 
EX-1 Wor Against the Mafia, Death 
Squad, Battle Mosk, Miomi Massocre— 
A $5.00 value for $4.2S-SAVE .75 
EX-2 Continental Contract, Assault in 
Soho, Nightmore in New York, Chicogo 
Wipeout 

A $5.00 value for $4.25-$AVE .75 
EX-3 Vegos Vendetto, Caribbean Kill, 
California Hit, Boston Blitz 
A $5.00 value for $4.25-SAVE .75 
EX-4 Washington I.O.U., Son Diego 
Siege, Panic In Philly, Sicilian Slaughter 
A $5.00 value for $4.2S-SAVE .75 
EX-5 Jersey Guns, Texas Storm, Detroit 
Oeothwotch, New Orleans Knockout 
A $5.00 value for $4.25-SAVE .75 

E. E. "DOC" SMITH SERIES 

Two amazing series 
by the master of 
.ViW'.W.lfhs Spoce Opera, E. 

"Doc" Smith. 
Skylork detoils 
man's conquest ol 
jthe goloxy. Lens- 

intergaloctic wars 
fought with the ul- 
timate in techno- 
logical weaponry. 
$1.25 and .95 each. 
SM-1 The Skylork of Space, Skylark of 
Voleron, Skylark Three, Skylark Ou- 
Quesne 

A $4.90 value for S4.1S-SAVE .75 
SM-2 First lensmen. Galactic Potrol. 
Groy Lensmen, Second Stage Lensmen 
A $4.90 value for $4.1S-SAVE .75 




A $4.40 value for $3.74-$AVE .66 

THE DESTROYER SERIES 

IBone-shattering oc- 1 
Ition and donger i 
jfeaturing the mas- 1 
of Sinonju, Re- 1 
Willioms and I 
[the Oriental assos- 
Chiun, who bat- 
tle Americo's dead- 
liest enemies for a 
super-secret govern 
ogency that 
doesn't exist, $1,25 

DE-1 Created The Destroyer, Death 
Check, Chinese Puzzle, Mofio Fix 
A $5.00 value for $4.25-5AVE .75 
OE-2 Dr. Quake, Death Theropy, Union 
Bust, Summit Chase 
A $5.00 value for $4.25-SAVE .75 
1)6-3 Murders Shield, Terror Squod, 
Kill or Cure, Slove Safari 
A $5.00 value for $4.25-SAVE .75 
DE-4 Acid Rock, Judgement Day, Murder 
Word, Oil Slick 

A $5.00 value for $4.2S-SAVE .75 

THE BURROUGHS SERIES 

Heroic fontosy, 
spactoculor world- 
scapes and Incred- 
ibie science fiction 
by the Master of 
Epic Adventure, Ed- 
gar Rice Burroughs. 
A beoutiful match- 
ing set of books 
with breathtaking 
Frank Frozetto act- 
ion cover ort.$1.25 

BU-1 Carson of Venus, Escope on Venus, 
Lost on Venus, Pirates of Venus 
A $5.00 value for $4.25-SAVE .75 
BU-2 The Wizard of Venus, The Land 
That Time Forgot, The People That 
Time Forgot, Out of Time's Abyss 
A $5.00 value for $4.25-SAVE .75 
BU-3 At the Eorth's Core, Back to the 
Stone Age, Land of Terror, Pellucidar 
A $5.00 value for $4.25-SAVE .75 
BU-4 Savage Pellucidor, Tanar of Pellu- 




cidar, Torzan at the Eorth's Core, The 
Mod King 

A $5.00 value for $4.25— SAVE .75 
BU-5 The Mucker, The Return of the 
Mucker, The Ookdale Affair, The Rider 
A $5.00 value for $4.25-SAVE .75 
BU-6 Moon Maid, The Moon Men, Be- 
yond the Farthest Stor, The Lost Con- 

A $5.00 value for $4.2S-$AVE .75 
BU-7 The Cave Girl, Eternal Savage, 
The lond of Hidden Men, The Monster 
Men 

A $5.00 value for $4.2S-SAVE .75 

PYRAMID FILM SERIES 

The silver screen's 
Igreatest personali- 
I ties are revealed in 
this photo ond por- 
trait-pocked refer- 

graphies designedl 
for film goers, buffs] 
ond histori 
$1.45 ond $1.75] 

PM Clark Gable 

PF-2 Jomes Cagney 

PF-3 Bette Dovis 

PF-4 Morion Brondo 

PP-S Marilyn Monroe 

PP-6 Ingrid Bergman 

PP-7 Katharine Hepburn 

Select ony three above PF-1 to PP-7 

A $4.35 value for $3.70-SAVE .65 

PP-8 Humphrey Bogart 

PP-9 Cory Grant 

PP-10 Liz Taylor 

PP-ll Spencer Trocy 

PP-12 Gongsters 

PP-13 Joon Crawford 

PM4 Korloff 

PP-14 Gary Cooper 

PP-1S Paul Newman 

PP-16 Greta Garbo 

PP-17 John Woyne 

PF-18 Judy Gorlond 

PF-19 The Wor Film 

PP-20 Marlene Deitrich 

PP-21 James Stewart 

PF-22 W.C. Fields 

PF-23 The Movie Musicals 

Select any three above PF-8 to PF-23 

A $5.25 value for $4J0-SAVE .85 


At last— the chance to purchase 
your fovorite authors and their 
series, COMPLETE ond AT A DIS- 
COUNT. Through SUPERGRAPHICS, 
we ore able to offer the series 
listed on this page at a full 15% 
discount to our readers. Simply 
indicate the sets you want on 
the order form below, total the 
amount and odd the correct post- 
age. Sets available ONLY AS LIST- 
ED— do not mix books. Offer good 
in United States only. 

□ EX-1-$4.2S □ PP-1 

□ EX-2-$4.2S □ PF-2 

□ IX-3-$4.25 □ PF-3 

□ EX4-$4.2S □ PF-4 

□ EX-S-$4.25 □ PF-S 

□ DE.1-$4.2S □ PF-6 

□ DE.2-$4.25 □ PF.7 

O DE4-$4.25 3 for $3.70 

□ DE-4-$4.25 □ PF-8 

□ ED-l-$4.85 □ PF-9 

□ EO-2-$4.8S □ PF-10 

□ lE-1-$5.30 □ PMl 

□ BU1-$4,2S □ PM2 

□ BU-2-$4.25 □ PF-13 

□ BU.3-$4.2S □ PF-U 

□ BU-4-$4.25 □ PF-IS 

□ BU-S-$4.2S □ PF.16 

□ BU-6-$4.25 □ PM 7 

□ aU-7-$4.25 n PF.18 

o SH-1-$3.23 □ PF-19 

□ SM-1-$4.15 □ PF-20 

□ SM-2-$4.15 □ PF.21 

□ SM-3-$3.74 □ PF-22 

□ PF-23 
3 for $430 
Postoge and handling rotes for boaksi 
Add .35 postage per set for 1 and 2 set: 
Add $1,00 postage for 3 to 5 sets 
Add $2.00 postage for 6 or more sets 

TOTAL AMOUNT FOR BOOKS 

TOTAL AMOUNT FOR POSTAGE _ 

INSURANCE .25 (optional) 

FINAL TOTAL 


n enclosing for sets. 
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The trouble with the nation's 
economy and high prices are finally 
affecting the comics industry, as 
both National and Marvel cut back 
production in order to sove money. 

Citing on unusually severe winter 
soles slump, the passing of the 
monster-comics phase, and too 
many high-priced comics. Marvel 
was the first to take action by 
cancelling many of their mystery 
titles. Man-Thing, Man-Wolf, Were- 
wolf by Night, Frankenstein, Morbius 
and The Mummy, among others, 
were given the ax due to faltering 
soles. The only strong seller, Drnc- 
ulo, will continue, with The Scare- 
crow turning into o superhero os 
he graduotes into his own book. 

The everall picture is not as grim 
os it appears however, because 


a Conwoy/Thomas/Wolfmon/Wein- 
approved plot. Julie Schwartz and 
Morv Wolfmon ore co-edIting the 
book, which will cost two dollars 
or more, and is already 112 pages 
long ond not yet completed. What 
story could take 112 pages to tell? ; 

Well, for one thing, Spldey goes to i 
the moon, and Superman flies ' 
around the earth a few times. As 
an interesting aside, Charlton is 
reportedly suing both Marvel and 
National over this book, charging 
monopolistic trade practices. 

Apparently inspired by the Spider- 
mon/Superflion coalition, another 
Marvel/ DC deal has been struck, 
this time by accident. The Wizard 
of Oz, announced os a moior project 
by both componies, has become the > 
second title consolidoted under a copfRiGHr 





In oddition to Oi and the reprint 
Marvel Treosury Editions, new addi- 
tions will include Spidey Super 
Stories, Marvel Special Edition star- 
ring The Deadliest Heroes of Kung 
Fu, and Jack Kirby's 2001, all 
planned for quarterly schedules. 

There are also a number of new 
titles in the works at Marvel as re- 
placements for the concellotions, 
but the strangest is undoubtedly a 
photo-caption magazine of the 
movie Tommy. Produced for Marvel 
on a freelance basis by Archie 
Goodwin and John David Warner, 
the Tommy book utilizes song lyrics 
ond 0 coptioned story to get across 
the film's musical message. 

Thor has moved up into his own 
black and white magazine, com- 
pletely skipping his probationary 


inking the series, due to prior 
committments to Droculo, and the 
fact that Buscema's pencils were 
unusually demanding with detailed 
belts and swords and armies in 
chain mail ormor. Pablo Marcos has 
filled in os inker for one issue, until 
Roy can find a new permanent inker 
for the series. 

As a change of poce, Conan 57 
features a strange-laoking Mike 
Ploog adventure which gives the 
barbarian a day in court, which 
plunges him into issue 58's "Queen 
of the Black Coast, "the first of the 
Belit stories. This will usher In a 
new phase in Conan's coreer, pack- 
ed full of sea-going she-pirates, and 
decoroted with Buscemo-drawn cor- 
sairs, argosies and galleons. 

As 0 Conan spin-off character. 



these cancellations are being taken 
in response to sales figures from 
the generally bad winter season. 
Consequently, the distributor’s quar- 
terly financial reports are not in- 
dicative of the industry's overall 
profit/ loss situation. An expected 
summer recovery like last year's, 
is expected to recoup this seasonal 
loss. If not, more titles have been 
placed on standby for elimination, 
mostly reprints. In any cose. Mar- 
vel, os a company, did not lose 
money, only individual titles slipped 
in sales. 

In response to their own sales 
figures, as well os Marvel's cut- 
back move. Notional has cancelled 
books, reduced publishing frequen- 
cy, and reassigned many announced 
new titles to one-shot oppeoronces. 


‘" rolEBTiHt* 


atlas 

shrugged 


For their part, Allas Comics has 
all but given up hope of becoming 
comics third great power. 

Red Circle Comics, too, is 
apparently a lost cause, rallying 
only to clear their inventory with 
summer publications of The Black 
Hood ostd a mystery title. 

Despite difficulties, work con- 
tinues nt both Marvel and National 
on the sipcoming Spider-Man/Super- 
man team-up comic. Ross Andru is 
penciINng the milestone project, 
with Gerry -Conway scripting from 


combined banner due to a prior 
handshake agreement made be- 
tween National and MGM. Rather 
thon become involved in legal dif- 
ficulties, or suffer competitive soles 
losses, Stan opted to cut DC in on 
the $1.50 book after Marvel had 
completed the production work, 
thereby retaining control of the 
editorial content. Becoming port of 
the Marvel moneymaking machine 
no doubt had an influence on No- 
tional's acceptance and cancella- 
tion of their own Oz plans. This 
second merger between the two 
comic gionts was so unexpected 
that the DC logo had to be added 
to the pages at the printers. 
Strangely enough. National has not 
exercised their option to buy into 
The Land of Ox, the second issue of 
the series, thereby supporting 




I appearance in Morvel Preview. Ap- 

' ^ — * parently encouraged by the strength 

of the thunder-god's color series. 
Marvel has boosted him along in 
the comic world, with pencilling by 
John Buscema with inking in the 
Philippines. 

Taking Thor's place in Marvel 
Preview will be o novel-length ad- 
venture of the black vampire-hunt- 
er, Blade. Originally intended as a 
four-part tale for the now defunct 
Vampire Toles, Blade is now getting 
full-length book exposure, backed 
up by another bloodsucking short 
story, also by Marv Wolfmon. 

Since the demise of Savage Tales, 
Marvel hos been ot o loss as to 
whot to do with mony of their 
straight adventure strips. As a 
result. Marvel Action has been add- 
ed to the schedule for the summer, 
claims that the original DC Oz plans featuring such diverse characters 
were basically Marvel harossment as The Punisher, Ka-Zar, Dominic 
tactics. Fortune and various other try-out 

Morvel is stepping up production series, 
in their $1.50 line, in order to have In the Conan comic book, Tom 
two or three on sole every month. Palmer has been forced to stop 



\ MIDNIGHT’:: MURDER MOUNTAIN,' j 




Red Sonja is apparentlly being 
counted on to duplicate the success 
of the sword and sorcery originol. 
Work is being scheduled for issues 
beyond the previously announced 
one-shot Thomas/Giordano color 
comic. The big problem now is find- 
ing a steady artist who draws sexy 
girls. 

In his block and white Savage 
Sword of Conan incornation, the 
mighty sword wielding barbarian 
has been boosted to o seven times 
a year schedule. In addition, a 
special summer reprint edition has 
been added to the roster, featuring 
more pages than the regular Savage 
Sword with $1.25 price tag. 

For Kull and the Barbarians, Gil 
Kane's Blackmark will continue to 
appear regulorly, at least until the 
end of the current mind-demons 
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story. There is also a Thomos/Smith 
Bran Mac Morn tale coming up, 
based on Howard's "Worms of the 
Earth." This Is the series originally 
intended for underground publico* 
tion, and is quite a few months old. 
Roy goined custody of the artwork 
because he paid Smith for the com- 
pleted pages before the most recent 
Smith/Marvel/Thomos oltereotion. 
The only trouble with the upcoming 
job is thot only a few pages were 
finished by Smith, and o new artist 
must be found to do the rest of the 

The sales stature of Roy's Science 
Fiction magazine is not yet known, 
but plons are oireody underway to 
make several bosic changes in the 
book. Non-comic, typeset stories 
wiil begin appearing with issue 7, 


of FOOM Magazine wili shine the 
spotlight on Kirby, The Vision and 
Stan Lee, 

And finally, in one of the strang- 
est developments in recent years. 
Marvel has acquired the adaptation 
rights to the now defunct TV series. 
The Prisoner. Marv Wolfman and 
Gene Colon will be handling the 
book on an olternoting adapted/ 
original story basis. Since the series 
has not appeared on TV for years, 
and the bullpen quite honestly for- 
got they ever wanted it. The Prison- 
er will be more a lobor of love 
than a serious finoncial venture. 
Even though the original impetus 
behind the show has long since 
passed. Marvel does expect the 
book to last a half-dozen good 
issues before the pressure comes to 
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for Doctor Spektor 16's Halloween 
horrow-show, guest-starring Glut's 
entire menagerie of monsters as 
well as the 1940 characters The 
Owl and The Purple Zombie. Essen- 
tially a fright-family reunion, the 
tale officially bears no resemblance 
to the many stories other companies 
do to honor Tom Fagan's annual 
Holloween Parade and climaxes with 
Spektor performing an exorcism, 
Atlas Comics position in the field 
presently is grim indeed, with only 
four books set for summer publico- 
tion, followed by immediate dis- 
continuation of printing. The Son of 
Draculo, Phoenix, Fright and Wulf 
ore scheduled for one last appear- 
ance in late summer, closing out 
the Seaboard Comics Line unless 
sui^risingly good sales figures in- 
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led off by A, E. VanVogt's Sian. 

New series and books at Marvel 
include Hercules in Marvel Premier, 
as the title once again becomes a 
color showcase for new ideos and 
concepts. Omega the Unknown will 
soon be making a mysterious debut, 
written by Steve Gerber and drown 
by Jim Mooney. Tony Isabella has 
planned one-shot oppearanees for 
the displaced X-Men, Icemon ond 
the Angel. Black Widow is also get- 
ting a try-out, as well as two stories 
each for The Block Knight and The 
Time Machine. Premier's ousted Iron 
Fist gets his own book, while Jock 
Kirby works up plans for a new 
super-powered group of heroes. 

FOOM, Marvel's official fon club, 
is currently under the direction of 
fans-turned-pros, Duffy Vohlond 
and Scott Edelmon. Upcoming issues 


turn it into a superhero title. 

At Gold Key, Don Glut continues 
to helm his own quartet of titles, 
expanding and strengthening his 
continuity-oriented foothold in this 
last greot bastion of the true 
"funny books." 

Tragg and the Sky Gods 3 will 
feature "Sieves of Fire Mountain," 
in which the caveman tribe is 
forced to build a homebase for the 
alien invaders inside an active vol- 
cono. The big development for 
Tragg though, is the departure of 
Jesse Santos os artist, with ex- 
Hopalong Cassidy artist Dan Spiegle 
taking over the strip. 

Dagar 15 tokes the barboric hero 
and his girlfriend Graylin to a 
bandit oasis in the middle of a mur- 
derous desert. Complications arise 
os the resident desert roiders re- 
turn with treasure stolen from a 
temple of the Dark Gods, who send 
a giant condor to wreak vengeance. 
As usual, Dagar gets trapped in the 
middle, but this time, at battle's 
end, Graylin leoves him, even 
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though she still loves him. Of 
course, this initiates a series of 
"Dagar Unchained" type stories, 
forcing our hero to begin talking 
to himself. 

Rutland, Vermont is the setting 



dicate the possibility of resuming 
business successfully. As of June 20, 
editor Larry Leiber vacated his 
position as editor to pursue work 
elsewhere os a freelonce artist/ 
writer. Despite a perfect opportun- 
ity for becoming comics' third great 
power. Atlas appears to hove lost 
the ball after a disasterous start 
and fallen out of the running in 
the unfunny comic book business. 

Some readers have commented 
that the National neWs in post 
months has not been good, and 
hove attributed this to editorial 
bias. As a result, only the focts 
wiil be forthcoming, analyzed with- 
in the context of comics in general, 
without personal opinion. If the 
news is had, or reflects inconsist- 
nncies in DC propaganda, wo can 
boar no responsibility. Wo nro net 


engaging in o vendetta simply be- 
cause our official contacts hove 
been silenced. In point of fact, wo 
now get MORE newt than ever be- 
fore, the BAD as well os the GOOD, 
from all publishers. Leek around, 
youll see that wo feature MORE 
than other publications, the REAL 
nows, not DC-opproved promotion. 

The winter slump In National 
sales has combined with an unusual 
lock of self-reliance in recent 
months as books ore started, con- 
celled and altered to meet Marvel 
standards. 

First, production, especially in the 
mystery line, has been cut back. 
Nearly oil the horror titles ore now 
on a bi-monthly schedule, with 

Ghost Castle, Sinister House and 
The Phantom Stranger cancelled. 



Even such "Super Stars" os Swamp 
Thing have been dropped from 8 
to 6 times 0 year, following closely 
on lost month's cut from 50-cent 
giant status. Joe Orlando, whose 
inventory backlog is legendary, and 
reportedly extends to 1979, is now 
booked up until 1983 in some titles. 

All the new books from Conway's 
Corner hove come under careful scru- 
tiny, resulting in some transfers to 
First Edition Special one-shot try- 
outs. Man-Bat, All-Star featuring 
Earth M's Super Squad, and the 
multicolor costumed NEW Block- 
hawks ore reportedly still series 
books, though artists and writers 
are predicting a I to 5 issue life- 
span for most of them. 

The Legend of King Arthur may 
or moy not oppeor in the giont 

k.a. crowned, 

goodnight 

knight 

dollor-size os odvertised. Despite 
claims to the contrary, distribution 
and sales of the dollar giants are 
not what they should be, and the 
chances of a format change on such 
a speculative book as Arthur are 
possible. Originally intended os four 
giant books on a quarterly basis, 
Arthur will probably appear os 
planned for issue 1 , then drop to 
the 25-cent size, then disappear. 

The giant Dick Tracy book is 
scheduled to appear in August, but 
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the Terry volume is not anticipated 
due to the massive cutbacks and 
DC's reluctance to pay for the use 
of strips from which they will moke 
a profit. 

Even though they dropped their 
own Wizard of Oz plans after join- 
ing Marvel's project, DC is still 
copying Marvel ideas as they 
are announced. Marvel's Sherlock 
Holmes is being covered . Marvel's 
Hercules turns up os a new book 
titled Hercules Unbound. Needless 
to soy, threats of lawsuits abound, 
with charges ond countercharges 
being made. Even the Sondman and 
Scarecrow ore involved, thanks to 
their hero/villain roles at both com- 
panies. The situation has reached 
the stage where Marvel projects are 
being kept secret until they are 


which was killed with only three 
issues on the stonds and few sales 
figures. 

fiic Estrada and Wally Wood have 
token over the art on Justice Inc. 
following Kirby's resignation, and 
have in fact risen to shoulder the 
lood on several other series as well. 
Unfortunately, the damage done to 
morale by Jack's exodus is not so 
easily repaired, os more and more 
artists are following Evans, Robbins, 
Heoth, Cockrum and Kirby looking 
to Marvel for future employment. 

The reaction to Kirby's resigna- 
tion at National was apparently 
two-fold, and more thon one source 
indicated that it wos not pleasant. 
Reportedly, 75 Rockerfeller Plaza 
reverberated with outraged fury 
and loud degrading accusations 


MARVEL COMICS GROUP. 




ready to be printed, so that the 
books will be firmly entrenched 
when the Ditto Copy finally appears. 

In regards to the latest "Neyr 
Wave" of titles, including Stalker, 
Clow, Richard Dragon, Justice Inc., 
The Joker, etc wholesale can- 

cellation may be due soon, just os 
it struck The Shadow, Rima, Weird 
Worlds, Sword of Sorcery and other 
"Super Stors." For the present, no 
realistic comment is available con- 
cerning sales figures, which some- 
how recalls DC's position on the 
Comiemobile and Metropolis, Illinois, 
both which have since effectively 
disappeared. 


all in the 
families 


Nationol's Family titles ore ap- 
parently their brightest ray of hope 
on the comic horizon. Sales on the 
Batman Family and Superman Fam- 
ily have inspired the creation of 
the Superteom Fomily, reprinting 
oid Brave and Bold, World's Finest 
and Teen Titans tales. There is also 
a Torzan Family title planned, sup- 
posedly featuring Korok, ond re- 
printing Pellucidar and John Carter 
stories. The only trouble is that 
Marvel may kill the book due to 
the fact thot they are using the 
non-Tarzon characters in their own 
Burroughs series. Tarzan Family, in- 
cidentally, replaces the Korok title, ® 



er, which should keep the comics 
from worrying about money for 
quite a few years. In light of this, 
the recent cutbacks seem even more 
bizarre. 

Strangely enough. Marvel is not 
too worried about DC's new finan- 
cial backing, largely considering it 
to be publicity money rather than 
cold usable cash. But if the dollars 
are reol, their concern may still be 
negligible, or as one editor put it, 
"Now that they don't hove to worry 
about money, maybe tney'll start 
doing some good books." 

August 1, 2 and 3 are three days 
to take note of if you're into the 
far-out on the tube or in theaters. 
That's when the Tele-Fanfoiy Con 


conned 

again 


will be held at the Commodore 
Hotel In New York, and the guests in 
attendance will be many and inter- 
esting. Outer Limits creator Joe Ste- 
fano will be there, olong with 
special effects man Jim Donforth; 
Doc Savage's poperback model Steve 
Holland; the man with the voice 
you've heard a thousand times, 
Paul Frees, and many, many more. 

At about the same time from, 
July 30 to August 3, San Diego's 
El Cortez Hotel will hpst the annual 
Comic Con. Besides the usual deal- 
ers rooms and film shows, the con- 


mm 







when "the traitor" was discovered. 
The tirade reportedly lasted some 
two hours up and down the halls 
before abating into tense stillness. i 
By late afternoon. DC's "official" 
position was formulated and re- 
leased as more or less "we didn't 
need the bastard anyway. He wos 
just dragging our sales down and 
losing money." 

Luckily, Notional shouldn't have 
to worry about losing money any- 
more, due to the recent Superman 
$6 million/6 picture deal. As we 
understand it, Warner Communica- 
tions Films transfered $6 million to 
Warner Communications Comics, 
keeping it all in the family. 

What it all comes down to ap- 
parently is that the film company 
has found a family-based tax shelt- 


vention has a guest list a mile long, 
including Will Eisner, Steronko, 
Barry Smith, Stan lee, Gil Kane, 
Jack Kirby, George Pol, Chubk Jones, 
Russ Manning, Bob Clompett, Jim 
Starlin, Ray Bradbury ond dozens 
more. There's even a mosquerade, 
banquet ond a magic show. • 
LATE NEWS: on unconfirmed re- 
port from 0 high source has just 
revealed o block of cancellations, 
man^ of which were predicted in, 
this and the previous Issue of 
MEDIASCENE. The following books 
have been killed with the issue 
indicated: Omac 8, Justice, Inc 4, 
Stalker 4. Sherlock Holmes 1 , Beo- 
wulf 6, Phantom Stranger 41, Weird 
Mystery Tales 24, Secrets of The 
Haunted House 5, Young Romance 
209, and Super-Teom Family 1..# 
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thot thousonds of readers have 
been clamoring to learn more about 
his fontostic adventures— and he's 
doing something about iti I The 
Shadow is rallying oil those who've 
thrilled to his exploits over the 
yeors to reveol a top priority orgon- 
isation called THE SHADOW SECRET 
SOCIETY. For the first time in over 
25 years, the Master of Dorkness 
is opening the rolls so thot YOU 
con become a trusted agent in his 
cause of justice ond honor. As an 
agent, a special MEMBERSHIP KIT 
is waiting (or you NOW! 0 The 
SHADOW SECRET SOCIETY is exclu- 
sively for those who have followed 
his crusade and kept pace with his 
jssult against the forces of in- 
justice. As 0 member of the SHAD- 
OW SECRET SOCIETY, you'll become 
a licensed ogent in the Shadow's 
network of operators. As proof, 
you'll carry o unique midnight-black 
IDENTIFICATION CARD bearing The 
Shodow's likeness on one side— and 
YOUR OWN EXCLUSIVE INDIVIDUAL 


REGISTRATION NUMBER ON THE 
OTHER! 0 In odditior, a SECRET 
SOCIETY BADGE to be worn for pur- 
poses of identification is included 
with every membership kit (this is 
the equivalent of the original club's 
Shadow Pin— try to find one today!). 

• A SPECIAL BULLETIN packed with 
art ond articles also comes with 
the kit, ond feotures o look at 
everything from the pulp and radio 
adventures of yesterday to the 
books and films available today. 

• BONUS-WHILE THEY LAST- a 
complete MASTER CHECKLIST of the 
Shodow's pulp novels will accom- 
pany each kit. Taken from the 
Secret Files of Moxwell Gront, the 
list features titles and dates along 
with on appropriate space to check 
off eoch book as it is added to your 
collection. ^ The entire member- 
ship kit comes in a SPECIALLY 
ILLUSTRATED ENVELOPE. REMEMBER^ 
oil members ore entitled To ottend 
exclusive club activities such os 
exhibits, lectures, disolovs and 


meetings simply by showing their 
officiol ID CAROS. # Membership 
kits WILL NOT be avoiloble in 
stores or shops onywhere. Become 


a member o 
SOCIETY todo 
postoge ond 
will mail yo 
immediately! 

the SHADOW SECRET 

y! Send $2.00 plus .50 
landling— and Burbank 
r membership kit out 

THE SHADO 
PO BOX 44 
WYOMISSiN 

in the heon 
application fi 
SHADOW SEC 
find S 2.00 1 
hondling. Ser 
immediately! 

W 
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know whot evil lurks 
s of meni Here's my 

Dr admittance into THE 
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Is there a comic freak alive who 
doesn't know the meoning of that 
phrase, or who hosn't rallied to it's 
message? It's doubtful. Anyone who 
attended the Mighty Marvel Con- 
vention in March will have a diffi- 
cult time forgetting one of the most 
auspicious moments in the history 
of comics— the announcement that 
Jack Kirby was returning to Mar- 
vell I 

Pandemonium broke loose! The 
end of the Second World War 
couldn't have been greeted with 
more enthusiasm. Stan Lee himself 
broke the news, while attending 
Morvelites roared, 'stamped and 
shouted their approval, then settled 
down to glean every detail of the 
unexpected move. 

The mob bristled with questions. 
Did Jack intend to resume his post 
on the FF Series? Thor? Would he 
continue to both write and draw his 
books? What new characters were 
on the board? Who was slated to 
ink The King's pencils? A Niagara 
of queries were forthcoming. Jack 
and Stan did their best to satisfy 
their audience's demonds, but it 
was clearly evident that the de- 
velopment was so fresh final plans 
for Kirby had yet to be worked out. 

In fact. It was later learned, 
Kirby's contract with Marvel still 
had to be finalized. The move had 
come so sudden and unexpectedly 
that not only was the Marvel Bull- 
pen unaware of the olliance, the 
powers ot National Comics were ap- , 
parently totally ignorant of the fact 
their most prolific and prestigious 
staffer wos gone from their ronks. 

In answering the barrage of ques- 
tions, Lee and Kirby revealed a 
number of possibilities that could 
occur in the future. One of the hot- 
test ideas was a glont-sized Silver 
Surfer magazine, a project which 
elicited the most enthusiastic re- 
sponse. The Surfer, one of Kirby's 
many FF-spawned creations, had 
been mishandled the crowd felt— 
and would be brought back to his 
original status in Kirby's capable 


Kirby reveoled the possibility of 
continuing his epic New Gods saga 
under the Mighty Marvel banner. 
No one was certain regarding the 
status of the series, whether it 
belonged to Jack himself or to 
National. The likelihood exists, of 
course, that Kirby will initiate o 
new series at Morvel using the same 
themes as The New Gods, with char- 
acters and settings similar enough 
to be instantly recognizable but dif- 
ferent enough to avoid legal en- 
tanglements. 


kirby meets 
howard 


Other Marvel characters were dis- 
cussed, but purely on a tentative 
basis. Kirby's knowledge of Marvel's 
multitude of supermen, especially 
during the last five years, was ad- 
mittedly wanting. When questioned 
obout Howard the Duck, Kirby 
amusingly confessed his lack of 
recognition for the character, 
though some of the audience felt 
his comment wos a light-hearted 
criticol assessment. Lee immediately 
threatened to bring Jack up-to-date 
by shipping Marvel's last' five year's 
output to Kirby's California resi- 
dence. 

As the conventioneers dispersed, 
Kirby became the prime subject of 
conversation. Lee, always the inde- 
fatigable showman, had timed the 
announcement just right, and paid 
off the three-day affair with a block- 
buster climax that left ottendees 
feeling they had been port of comic 
history in the making, which in- 
deed they had been. 

Since that time, a veil of secrecy 
has been kept regarding Kirby's 
projects at Morvel. A number of 
books backlogged at National are > 
still forthcoming (all were covered 
in the previous issue of MEDIA- 
SCENE). 


With that fact in mind. Jack de- 
cided to give MEDIASCENE an exclu- 
sive preview of his upcoming books 
for Marvel. He prefaced it by reveal- 
ing the reasons for his switch of 
companies. "There were many con- 
siderations, of course, but I guess 
you could say conditions were right 
and I missed the old characters." 
One of the conditions mentioned 
wos certolnly the finonciol status of 
Kirby's return to the Marvel Em- 
pire. Obviously the ante was raised 
to accommodate his ortlst/writer/ 
editor capacity, Kirby will continue 
to script his books, and reveoled no 
plans for collaborations at present. 

"What I'm trying to do, is SELL 
MARVEL," he explained. Selling 
Marvel is, of course, something Jack 
Kirby knows better thon almost 
anyone . The Marvel Age was born, 
grew and matured from the Kirby 
Style of Art and Action. Even 
through the period of his absence, 
the Marvel approach remained 
essentially Kirby, predicated upon 
the successes of the previous 
decade. Jack promises a few sur- 
prises this time around. "Comics is 
a flexible art form, and I'm experi- 
menting with it." 

Experimentation in the Kirby 
style could make for some of the 
most exciting developments in 
years, since his conceptual approach 
has been constantly fresh and dy- 
namic. He promises to unleosh his 
imagination on a new Marvel proj- 
ect which is destined to become a 
milestone in comic art, a pictorial 
version of Arthur Clarke's 2001: A 
Space Odyssey. 

Jack casually understated his ap- 
proach, "I'll try to make It as inter- 
esting os the film. Basically, the 
story is the same as the movie 
version; except this time, instead 
of being told by Kubrick, it'll be told I 
by Kirby. The book begins with the 
ape sequence and develops from 
there. I'll be experimenting with 
variations In ponel layout, with 
plenty of full ond double pages to 
maximumize the book's cosmic look. 
There will be plenty of special 


effects too, especially during the 
final trip sequence." 

Appropriately, 2001 was tailored 
to herald Kirby's return to Morvel, 
the perfect subject matter for his 
cosmic approach. At this writing, 
the book is not yet on the Marvel 
schedule, but sources indicate it 
will materialize as on 80-page $1.50 
mogazine. Originally conceived as a 
one-shot book, plans ore now under 
consideration to make it a series, 
with Kirby developing the themes 
beyond 2001, perhaps eloboroting 
on Clarke's own visions, Wally Wood, 
who collaborated with Jack on Sky 
Masters and Challengers of The Un- 
known, has been discussed as a 
possible inker, os has Sinnott, Gia- 
coia ond even Bern! Wrightson. Re- 
lease date will probably be in 
I October. 


...and his 
top creation 


Besides turning in covers for a 
host of Marvel books (giving him 
the opportunity to get back into 
the feel of the Morvel Manner), 
Kirby is concentrating his efforts on 
the Captain America strip, perhaps 
the one single creation with which 
he is most identified. 

"1 was 22 when I first did Cap- 
toin Americo," Jack recalled, "ond 
it's 0 satisfying feeling to be draw- 
ing the strip again." He plans no 
changes in Cap's costume. "It's been 
the real formula for his success all 
along. What I am making changes 
on, however, is the construction of 
0 new storyline for Cap. I'm inject- 
ing the stories with a special bi- 
centennial theme, ond as long os I 
have the strip. I'll slant it that way. 
Right now, I've plotted out o seven- 
issue serial, with each story com- 
plete in itself, yet working toward 
an ultimate climax. What I'm at- 
tempting to do is find new ond 


I exciting guidelines for the series 
I while going deeper into Cap's 
identity than ever before." 

When questioned about the con- 
stant and irritoting emphasis Mar- 
vel has recently put on Cap's olter 
ego/secret Identity, Jack summed 
up the situation perfectly. "My Cop- 
I tain America has never hod any 
I problems with his identityl" He con- 
I firmed that The Falcon will remain 
in the new storyline. No one has 
even opprooched Kirby's feeling for 
the comics' number one patriot, 
and his return to the strip is a 
long overdue, much-awaited event. 

New projects ore still in the 
planning stages. Kirby has recently 
drawn a Conan cover which Roy 
Thomas hopes will precipitate a full- 
length Conan tale. Paperbacks, 
record albums, even movie deols are 
being considered for Kirby's itiner- 
ary. He hinted at a new series, -built 
around a group of heroes, one of 
the things that Kirby does best. 
"Costume-wise, oction-wise, they'll 
be one of the most impressive I've 
done in a long time." The series 
will debut sometime next Spring, 
with MEDIASCENE filling in the de- 
tails well beforehand. 

Kirby's work noturally hos 
changed over the past five years. 
He has often eliminated detail, 
while augmenting the story's in- 
ternol dynamics. The fast-paced, 
shottering action has remained con- 
stant and will certainly continue to 
do so. The thinking artist is always 
striving to change and improve his 
opproach. Kirby is no exception. 
His growth over the years has 
been awesome and fascinating— and 
shows no sign of letting up. Cer- 
tainly one of the most exciting 
aspects of Kirby's return to Marvel 
will be witnessing the further ex- 
pansion of his talents. 

Kirby is back— and he's apparent- 
ly more pleased than anyone about 
it. He summed up the situation 
cogently. "I guess you just get to 
miss the old gang." 

Certainly no more than we have 
missed hlm.9 







28 



MeoiasceNG 




MepiasceNG 


29 


ihe illKtrailiK art af 

NEAL AAAMS 


Neal Adams is something of a 
phenomenon— 0 comic*book artist 
who has not only made good, but 
w'ho has progressed to the stage of 
illustrating book covers, movie post- 
ers and major advertising cam- 
poigns. But then the entire career 
of Neal Adams has been something 
of a phenomenon. 

Starting his career in the late 
50's with minor advertising work, 
(generally shop-work which could 
be adapted to any number of ad 
compaignsX Adorns quickly looked 
for a way to assert his individual- 
ity, his feelings with regard to the 
world around him. Striking out, he 
found himself ghosting ort work 
for various comic strips and an 
occasionol one-pager for Archie 
Comics. This eventually led to work 
on Archie adventure comics, such 
as The Fly, and soon to his first 
mojor job in 1962 os cartoonist on 
the Ben Casey daily strip. 

Ben Casey was o notural for Neol, 
his extremely realistic, almost 
photographic style was uniquely 
suited for a strip about a popular 
TV character whose face was known 
intimately by millions. Most artists 
would hove been satisfied with the 
assignment and settled down with 
their cozy, quite, safe income and 
winged it from there. Not Neol 
Adams. 

He again found the need to ex- 
pand, to do something more. He 
experimented with a new strip idea, 
a tale of astronauts, of those men 
expanding the frantiers of science. 
It didn't sell. He went into new 
fields— advertising and the comics. 

Neal's comic work was something 
special. Again, his unique style, an 
almost photographic approach, com- 
bined with striking characteriza- 
tions ond eye-cotching visual 
effects, instontly catapoulted him 
to the top of the comic field. 


Beginning in 1968, he effectively 
redesigned the Batman, a char- 
acter caught in a severe slump for 
many years. He breathed new life 
into such older, more established 
characters as Superman. He re- 
costumed and effectively redesigned 
the X-Men. His Ka-Zar set the stand- 
ards for oil the others. And his 
Deadman and Spectre became popu- 
lar and acclaimed choracters in 
their own rights. 


rennovated 
green team 


Above all, his work on Green 
Lantern-Green Arrow stonds out. 
Once a dying, rather hackneyed 
super-hero. Green lantern was 
transformed in 1970 into something 
speciol; A mon. A man with con- 
science, with self-will and self- 
determination. Adom's Green lan- 
tern was a comic first, a character 
who turned away from his hereto- 
fore omnipotent central authority. 
The Guordions, and began to think 
for himself. 

And Green Arrow. Green Arrow ' 
was samething really speciol, the 
first reolly real comic book char- ' 
acter. A man apart, a man all 
others would like to be like, but 
a man tortured by his own prob- 
lems; his fortune gone, his ward 
a junkie, the love of his life seem- 
ingly unattainable, and yet always 
so close. Green Arrow was a char- 
acter to be reckoned with. 

And so was Neal Adams. Winner 
of multiple Shazams (the highest 
comic-oriented award). Idolized by 
the fan world, lionized by offician- 
odos both at home and in foreign 
countries (Adam's work is some- 


thing a cause celibre in France, and 
major articles on his work have 
appeared in many major French 
art digests). But Neal Adams the 
man was still not satisfied. 

The comic work wos ovailabie, 
but Neal worked slowly, exoctingly, 
and the renumerotion wos not (ot 
the time) commensurate with either 
the amount, or calibec of work re- 
quired. Neol turned to other mark- 
ets. He and his associates had been 
doing a goodly amount of advertis- 
ing work for some time, now they 
did more. Storyboard loyouts for 
TV commerciols (Ford, Trident, etc.), 
magazine layouts, newspaper ods, 
movie ads, (Count Drocula, West- 
world, etc.), but still he was not 
satisfied. 

Then, in 1972, a new frontier; i 
Warp, a science-fictional, comic- j 
book-like ploy was ^ opening on | 
broodwoy, and Neal was asked to j 
be art director, to design costumes | 
ond backgrounds. He did, some of 
the most imaginative and spectocu- 
lar ever seen on Broadway— a whole 
new career hod opened up. His work 
was praised by oil the reviewers, 
but the show was not. Warp closed, 
and Neal abandoned the theater. 
For the moment. ^ 

There wos another untried field 
left open. Neal had done many 
comic covers over the years, but 
hod never painted one. Marvel was 
going into full-scale production with 
their block and white mogozines, 
and Neol decided to do some of 
their covers. Working in familiar 
mediums, water colors, magic mark- 
ers and pen-and-ink, Neal turned 
out his first cover for Draculo lives; 
a striking rain-swept scene of Drac- 
ulo crouched on the Gargoyle-corn- 
ered battlements of his castle, 
beautiful girl in his arms, the 
mondatory swarm of villagers rush- 
ing towards him. It was meaty 


stuff, Neal was happy but not satis- 
fied. Others followed, Bruce lee, 
Mon-Thing. 

Then still another new frontier 
beckonedi 

Ballantine Books planned to re- 
package their Tonon books, with 
new cover illustrations. Apparently 
the previous covers were not selling 
os well 0$ they should. Ballantine 
decided to try o new cover artist. 
They osked Neol Adorns. 

adams and 
the ape-man 


Adams did six covers on a trial 
basis— the first six in the series. If 
they were successful more would 
follow. He decided he wos going to 
change the cover conception of 
Tanon. He would still be an ape- 
man, certainly. But he would be 
something more. He would have 
strength, but he would also hove 
grace, and a certain rough, mascu- 
line beauty. A beauty of form and 
line, the beauty that is graceful 
motion, and strong healthy nrruseula- 
ture. Neal's Tarzan would be Tar- 
zan as Burroughs saw him in his 
mind. The noble savoge, the man- 
plus. 

Neal's designs were successful. 
The first cover, showing Jane, men- 
aced by a crouching Orangutan and 
Tarzan rushing to the rescue 
through a forest setting which 
reeked with authenticity, impressed 
the Ballantine people so much that 
they prepored o full ad campaign 
built around repros of the new 
covers. Further plons were put into 
effect for a new edition of the 
second six books. Adorns hod 
triumphed once ogoin. 


The secret to Adams' Tarzan 
pointings is their consistency. He 
does not use oil or ocrylics, rather 
a special sort of water-soluble dye 
(Or. Martens) thot doesn't allow for 
the vivid, rather solid-looking colors 
that other illustrators effect. Rather 
this more etherial look allows for 
lighter, more transparent and airy 
effects. Adams' forests in the Tar- 
zan paintings look like forests. The 
very air looks moist and there is 
0 fine effect of the sun fighting 
through foliage and trees to reach 
the ground with a dappled, diluted 
look. In addition, while the figures 
look less intense then they would 
in other mediums, there is a definite 
vividness to them, o inner glow 
that makes them look much more 
real, if larger-than-life. 

Neol Adams is not, however, 
sotisfied even yet. There is more 
to come in his future. He will con- 
tinue pointing the remainder of the 
Torzons, covers for Marvel, even 
special advertising jobs (witness o 
new general release poster for 
Phantom of the Paradise done in 
collaboration with Rich Corben), but 
he has more in store. 

He is fascinated with 3-D effects 
and holograms. Fascinated to the 
extent that he hos done a 3-D issue 
for the National lampoon. He is 
doing a Star Trek comic book and 
record album cover. All this in 
addition to his regular advertising 
work ond occasional comics-oriented 
jobs. 

The time may yet come wjien 
Neal Adams will be satisfied, when 
he will feel he has done all there 
is to do. But Neol is a young man 
and the future has yet to unfold. In 
oil likelihood thot day will never 
come. But if it does, you con be 
assured that if he says he has done 
it oil, Neal Adorns speaks the truth. 
Doug Murray# 








Breckenridge Elkins? 

Dennis Dorgan? 

Sailor Steve Costigan? 

Esou Cairn? 

F. X. Gordon? 

James Allison? 

Cormac Mac Art? 

Turlough Dubh? 

Bran Mak Morn? 

If you think you know the work 
of Robert E. Howard but never heard 
of these characters, pay careful 
attention to what follows— you're 
about to learn the Howard heroes 
nobody knowsi 

Though he is justly famed for 
his two mighty barborians< Conan 
and Kull, Howard's literary efforts 
were by no means limited to them. 
A complete study of all his other 
heroes could easily fill a book. For 
the purpose of brevity, our moin 
criteria for inclusion requires the 
character to be a fantasy hero, 
used either in at least one full* 
length novel or more than one 
shorter story. 

One of Howard's most unique 
swords & sorcery heroes is nomed 
Solomon Kane, a tall, grim English 
Puritan who is also one of his 
earliest creations. While most of 
Howard's characters were lawless 
by nature, or barely tolerant of it, 
Kane is a religious fanatic; a single- 
minded avenging angel for the weak 
and helpless. Witness the following 
conversation between Kane and o 
murderer he has pursued from 
France to the jungles of Africa. 

" 'Why have you followed me like 
this? I do not understand.' 

" 'Because you ore a rogue whom 
it is my destiny to kill,' answered 
Kane coldly. He did not understand. 


All his life he had roamed about the 
world aiding the weok and fighting 
oppression; he neither knew nor 
questioned why. That was his ob- 
session, his driving force of life. 
Cruelty and tyranny to the weak 
sent a red bloze of fury, fierce and 
lasting, through his soul." 

Howard wrote twelve stories— 
some tragically unfinished— and 
three poems about Kane. Several 
are set in the Europe of the 16th 
and 17th centuries, but most are in 
the wilds of Africa. 

With his keen interest in Celtic 
lore it was only natural that many 
of Howard's tales should be set in 
Ancient Britain. Perhaps the best of 
these are his stories of Bron Mak 
Morn, grim leoder of the Pictish 
tribes, and a direct descendent of 
Brule the Spear-Slayer from the days 
of King Kull. The Piets— for whom 
Howard worked out a possible his- 
tory— were interesting in that they 
had regressed from a cleon-limbed, 
civilized race to primitive ape-like 
savages; except for their kings. 

" 'I saw a slim dark-haired man, 
whose head would come scarcely to 
my shoulder, but who seemed lithe 
and strong as a panther. He re- 
sembled the Piets no more than I 
did, yet there wos obout him a cer- 
tain apparent kinship to them. 

"I had expected a monstrosity, a 
hideous deformed giant, a ferocious 
dwarf built in keeping with the 
rest of his race. 

" 'You are not as these.' 

" 'I am as the race was,' he re- 
plied. 'The line of chiefs has kept 
its blood line pure through the 
oges. . . ' " 

Bran is the subject of four short 


stories and a poem, set in the age 
of the Roman conquest; in the 
lends north of Hadrin's Wall. He 
battles the armored legions, ond 
sometimes the Worms of the Earth, 
0 very old race that threads through 
several Howard stories. Yet his ad- 
ventures do not quite end with his 
deoth, they also touch those of two 
other heroes, Turlough Dubh (also 
called Turlough O'Brien) and Athel- 
stane the Saxon. They are first men- 
tioned in one of Howard's finest 
single stories. The Grey God Passes, 
in which he vividly describes the 
epic battle of Clontarf, Howard 
gives a vivid picture of both sides, 
ond the hatred between Gael and 
Viking, which underscores all three 
stories. Turlough is a Gael, ond 
Athelstone a Saxon renegade who 
has joined the Vikings. 

" 'I hate your breed as I hate 
SatanI' roared the Gael, a tinge of 
madness in his blazing eyes. 'Your 
wolves have ravaged my people for 
five hundred yearsi The smoking 
ruins of the Southland, the seas of 
spilled blood call for vengeancel 
The screams of a thousand ravish- 
ed girls are ringing in my ears, 
night and doyl Would that the north 
had but a single breast for my ax 
to cleavel" 

Only in the final story, where 
Athelstone finally has more than 
a minor role, do they finally become 
friends. 

Cormac Mac Art (also called an 
Cluiun the Wolf) is another Gaelic 
hero, he is the central figure in 
four tales set about the time of 
King Arthur, about whom Cormac 
has some less than romantic opin- 
ions. He is an outcast who has 


joined o Viking band under Wulf- 
here Skullsplitter, and is his second- 
in-command and main advisor. 

" 'Cormac Mac Art has oil the 
guile ond reckless volor of his race. 
He is tall ond rangy, a tiger where 
Wulfhere is a wild bull.' " 

Possibly some of Howard's own 
philosophy can be found in the 
pointed comments Wulfhere mokes 
about the baffling new faith called 
Christianity. 

"The great Viking was sincerely 
omazed. 'Is it truly their creed to 
toke blows like slaves?' 

'Aye-to return good for evil and 
to forgive their oppressors.' 

The giont meditoted on this state- 
ment for a moment. 'That Is not a 
creed, but cowardice,' he decided 
finally. 'These Christians must all 
be madmen. Cormac, if you recog- 
nize one of that breed, point him 
out and I will try his faith.' He 
lifted his ax meaningfully. 'For look 
you,' he said, 'that is an insiduous 
and dangerous teaching which may 
spread like rust on wheat and 
undermine the manhood of men if 
it be not stamped out like a young 
serpent under heel.' " 

Yet before the story ends Wulf 
here has good reason to chonge 
his mind. 

One of Howard's frequently used 
themes was thot of reincarnation, 
in which The hero recalls some vio- 
lent happening from a past life. 
Though he used this plot many times 
the same character seldom had a 
flashback twice. The sole exception 
seems to be James Allison, a 
cripple, who is given the power to 
remember by a "Goddess" he once 
befriended. 


HE FORGOTTEN HEROES OF ROBERT E. HOWARD 


MeoiascGNe 


"My name has been Hialmor, Tyr, 
Bragi, Bran, Horsa, Eric, and John. 
I strode red-handed through the 
deserted streets of Rome behind 
the yellow maned Brennus; I wan- 
dered through the violated planta- 
tions with Alaric end his Goths 
when the flame of burning villas 
lit the land like day, and on em- 
pire was gasping its last under our 
sandaled feet; I waded sword in 
hand through the fooming surf of 
Hengist's golley to lay the founda- 
tions of England in blood and pill- 
age. . 

Allison figures in at least three 
stories, all telling of a tribe of 
Aesir who have migrated from their 
northern homeland,- a savage war- 
rior race whase trail is laid in blood. 
In two of the stories he is killed, 
but since he has other lives the 
series doesn't end. 

gordon 
the great 

Francis Xavier Gordon is only of 
medium height, but, like Bran Mak 
Morn, memorable enough to earn 
a piece among Howard's giants. Al- 
though Gordon is a wild mixture of 
Highlond Scotch and Black Irish, the 
six novefettes chronicling his deeds 
are set in the Orient and Middle 
East in modern times. He appears to 
be loosely based on Lawrence of 
Arabio, with Howord's own embell- 
ishments. With a determination 
rivaling Solomon Kane's, he willing- 
ly risks his life to bring to light o 
threotened war, and uncover a 
troitor for the authorities; but he 
will fiercely defy government and 
law if they come between him ond 
his gool. 

" 'Afdol Khon invited my friends 
to a feost and cut them down in 
cold blood— Yusef Shah, and his 
three chiefs— all sworn friends of 
mine, do you understand? And you 
ask me to forget them as you might 
ask me to throw aside a worn-out 
scabbardi And why? So the Amir 
can grab his taxes off the fat Per- 
sian traders; so the Russians won't 
have a chance to inveigle him into 
some treaty the British wouldn't 


approve of; so the English can keep 
their claws sunk in on this side of 
the border, tool 

Well, here's my answer:'You and 
the Amir ond the Ra[ can all go to 
Hell together . . . This feud will 
end when I kill Afdal Khan. Not 
before." 

For Gordon, Kane, Cormoe, and 
the others, romonce is usually a 
secondary item, at least for them 
personally. The main emphasis is 
on fast-paced action and mortal 
combat. 

Howard wrote few full-length 
novels. One of the best, which would 
have been on outstanding series, 
was Almuric. This epic tole of an 
Earthmon finding himself suddenly 
on another planet is much like 
Burroughs' John Carter series. The 
hero, Esau Cairn, has a keen mind, 
which is sadly out of place in 
modern times. Almuric is the planet 
to which he is sent by a kindly 
scientist, who describes his nature 
well. 

"He was of o restless mold, im- 
patient of restraint and resentful 
of authority. Not by any means a 
bully, he ot the same time refused 
to countenance what he considered 
to be the slighest infringement on 
his rights. He was primitive in his 
passions, with a gusty temper and 
a courage inferior to none on this 
planet. His life wos a series of re- 
pressions. Even in athletic contests 
he was forced to hold himself in, 
lest he injure his opponents. Esau 
Cairn wos, in short, a freak— a 
man whose physical body and men- 
tal bent leaned back to the primor- 
dial." 

But there is no room for repres- 
sion on Almuric. Between savage 
men, hungry animals, weird mon- 
sters, a sexy heroine, and a cruel 
winged race which holds the planet 
in a grip of terror, Esau finds his 
new world a nice place to live. 

Sailor Steve Costigan, the hero 
of Howard's fomous work Skull- 
Face, is a more tragic figure. 
Shattered by the hell of war, he 
is a drug addict. 

"Argonnel Heavens, what deeps 
and heights of horror lurk in that 
one word alonel Shell-shocked— 
shell-torn. Endless days and nights 
without end and roaring red hell 


over No Man's Land where I lay 
shot ond bayoneted to shreds of 
gory flesh. My body recovered, how 
I know not; my mind never did. 

"And the leaping fires and shift- 
ing shadows in my tortured brain 
drove me down and down along the 
stairs of degradotion, uncaring un- 
til at last I found surcease in Yun 
Shatu's Temple of Dreams, where 
I slew my red dreams in other 
dreams— the dreams of hashish. . ." 

Howard once stated that he liked 
his heroes strong-armed and thick- 
skulled. "They're simpler. You get 
them into a jam and nobody ex- 
pects you to rack your brains in- 
venting clever ways for them to 
extricate themselves. They are too 
stupid to do anything but cut, 
shoot, or slug themselves into the 
clear." Nevertheless, it hasn't seem- 
ed to hurt their success. 

Though Howard is best known for 
his bloody sword & sorcery sagas, 
he was equally adept with humor- 
ous heroes, the most exceptional of 
whom would have scared Pecos Bill 
himself out of town, Breckenridge 
Elkins. His adventures are recorded 
in a loose novel and a set of sitories. 

All the tales ore set in the post- 
Civil War West, in the Humboldt 
Mountains of Nevada, ond the near- 
by towns of War Paint, Gunstock, 
Perdition, and Chawed Ear; all of 
which somehow survive, s our hero's 
visits, 

portrait of 
a hero 


Breckenridge is only six feet, six 
inches toll, and weighs only 290 
pounds when the series opens, not 
hoving "reached his full growth 
and strength." Even so he has the 
physical stamina and power of a 
whole team of oxen, an equol level 
of intelligence, and a tremendous 
ability to take punishment. 

"Old mon McGraw hit me over 
the head with his poker. He swung 
it with both bonds as hard as he 
couid, and if I hadn't hod on my 
coonskin cap I bet it would have 
skint my head some." 

"I couldn't see whot was going 


on outside, and Old Man McGrow 
was chawing my thumb and feeling 
for my eye so I throwed him offer 
John and Bill, and he's a lior when 
he says I aimed him at that rain 
barrel a-purpose. I didn't even 
know there was one till I heord 
the crash as his head went through 
the staves." 

Usually Breckenridge is peaceful 
by nature-he thinks-but now and 
then he loses his temper and the 
results make an earthquake seem 
tame by comparison. 

"I throwed off them lunatics 
which was trying to tromp out my 
innards and riz up amongst them 
with a outraged beller. I swept 
four or five of 'em into my arms 
and when I let go all they wos oble 
to do was fall on the floor and 
squawk about their busted ribs. 

I then turned onto the others 
which was assaulting me with 
pistols and bowie knives and the 
butt ends of quirts and other 
villainous weppins, and when I laid 
into 'em you should heard- 'em howl. 
Santry was trying to dismember my 
ribs with a butcher knife he'd got 
out of the pork borrel, so I picked 
up the pickle barrel and busted it 
over his head. He went to the floor 
under a avalanche of splintered 
staves ond pickles and brine, and 
then I got hold of a grindstone 
and really started getting destruc- 

But, while Breckenridge can beat 
any man or beast in a straight 
fight, he is a very trusting soul, 
and in some woys very "thick- 
skulled." This leads him into the 
most hilorious situations which can 
be read and re-read with no lessen- 
ing of pleasure. 

Another hero in the same mold 
is Dennis Dorgon, a sailor who sup- 
plements his wages by prize-fight- 
ing. The ten short stories about his 
doings are set in various ports, 
mostly Oriental. He is similar to 
Breckenridge in many ways, espe- 
cially in his trusting nature, and 
willingness to help out a friend. 
As a result, he and his pet bulldog. 
Spike, "the fightinest critter in 
Asiatic waters" get involved in the 
darndest mixups, swindles, ond 
brawls. As for his nature Dennis 
describes himself pretty well. 


"I hole to have to depend on my 
brains. Gimme a problem which can 
be solved by busting somebody on 
the jaw, When I'm up against some- 
thing I can't batter with my huge 
maulers, I'm all at sea." 

As he battles and blunders his 
woy onward, Dennis is lied to, cheat- 
ed, becomes a reporter, engages 
in a boxing match in a suit of 
armor, and falls through a floor 
with a gang of thugs (one of the 
several he encounters). Through this 
and more there ore a lot of laughs 
for the render. 


howard, heroes 
and history 


It is apparent that even the 
humorous Howard characters were 
cut from the some cloth as the rest. 
All were born fighting men, blunt, 
fearless, powerful, and savage when 
necessary, .but chivalrous and honor- 
able toward the ladies. 

Perhaps Howard put himself into 
each one, and this Is what made 
them seem so real. Each of them 
was an extension of himself as he 
wished to be. He gave them all his 
strength, and like them he was o 
tall, powerful man, gusty and vital, 
an accomplished othiete. Like them 
he could be fierce, moody and som- 
ber, or roar with laughter. 

Howard had a keen knowledge of 
history, and from his pen flowed 
gripping tales of vonished civiliza- 
tions and forgotten races, and 
actual battles in grim, dark ages. 
Whether the hero was pitted 
against mere human foes, demons 
and dark horror or both, it always 
made entertoining reading. 

Without the fatal flaw in his 
makeup that led to his death, 
Howard, perhaps, wouldn't have 
been the writer he was. Tragically, 
the heroes he gave us could not 
have lent some of their ability to 
endure sorrow and adversity. The 
quality of the work he left behind 
shows what he could have gone 
on to become, and the heights he 
could have reached. 9 
Val D. Conder 



Concer/Leo, born July 22, 1941 at 2:22 in the ofternoon 



I never thought I could get HERE, 
from there! i LET GO. It's the God- 
damned resistance, the clutching, 
clawing desperation to be "NOR- 
MAL," that was destroying me. I 
LET GO. Not fast, but slowly, over 
0 period of years, from 1968 on. 

Each of us IS GOO, the new in- 
carnation of BRAHMA. We are all 
sides of Light and dark stuffed into 
the One great being called SELF. 
BE YOU, YOUR WAY. WHAT YOU 
ARE NOW IS FUKIN'-A, right-on, 
Okoy: WE IS ALL things AT THE 
SAME TIME. 

Today, I am into ME, "Bode Con- 
sciousness." I am balancing on top 
my wobbly. Narcissistic, ever ex- 
panding, Micro-self Universe, look- 


ing forever like an Angelic Clown, 
by Botticelli. 

Me, the exhibitionist Ponsexuol, 
always the some os before, but now, 
a self-recognized GOO-HEAD. The 
first, and only coming I get. I am 
seeped, deep inside the unimagin- 
able Forces of the Mogikal Cosmos. 

September 22, 1972, at 2:30 in 
the afternoon in Woodstock New 
York, (The Autumn Equinox, unbe- 
knownst to Dork me, the time of 
balance and harmony falls on Sept. 
22), I climbed the stairs, up, into 
0 great Spiritual Commital. I mar- 
ried off my life to the Universe in 
Blood, on 0 Holy blank contract of 
Lamb Parchment. I put on, for the 
"LIGHT," the very wedding bond I 
had to toke from my wife of ten 


years. 

Maybe for some "Enlightened 
Ones," Metamorphosis comes smooth 
and easy. You know, a few GURUS, 
some YOGA, Meditation, High books 
and no great YIN-YANG struggles, 
ond POW, They pull the Light chain 
to their Third-Eye, ond they're ini 
Shiny eyes, ond loving smiles. "IN," 
on the big "JOKE" of a very clever 
Universe of uncomprehensible com- 
plexity. 

Easy for some, impossible for 
others, exhausting for mel I had 
to work my Ass off for years of 
pain to attain my own "LIGHT." 
"IT," is a slippery son-of-a-bitch. 
I did all this discipline, beyond all 
reason, like a Priest or Nun doing 
self-flagellqtion, attonement for 


Forever being so Goddamn imper- 
fect. I taught myself how to draw 
and write for days without sleep. 
I laborously kept thirteen years of 
detailed, illustrated journals. And 
even now, I continue to religiously 
exercise each day, since 1960. 1 was 
constantly driven by my old, 
monumental demons, inferiority and 
guilt. 

All my life I wos in o constant 
state of thinking, erecting, explor- 
ing and moulding Ugly Duckling, 
ME. Always preparing for o trip 
that only my wildest Fantasies could 
guess wos to come. 

I tried to write o new Bible when 
I was thirteen years old. An en- 
lightened Child's concept of God os 
the Center of oil things. At sixteen, 
I invented a privote heoven colled 
"CELLCIA," with city plans, designs, 
ond written details for o Limited 
Religion. Only my brother Vincent, 
my life-long friend Lenny Gotte, and 
myself were the secret inheritors of 
my Utopian Paradise. 

Then, at nineteen, I tried again. 
This time I got as far as knowing 
the Gross was God too. Tough Shit 
three Chapters, on outline, and then 
bock to sleep again, for nearly o 
decade. 

Any projections after that were 
me, existing deep down in my 
Imagination, excoping to such in- 
tense extent I was transposing Real- 
Reality for Subjective-Reality. I 
guess I thought I'd settle for be- 
coming the hottest cartoonist in 
the Western World. Fuk if. Chuck 
the Church Shit! 

Jesus, I remember when I was a 
boy, I really wanted to be a Jesuit 
Priest, for a long time, not because 
I was a Catholic, but cause Jesuits 
hod it all. Recognized Holiness, a 
life of interior contemplation, and 
intellectual adventure. Transmuted 
energy channeled off their atrophied 
sex drives, back into God Cock and 
Church Kunt, or woking-off in the 
womb-like privacy of their cells. 
WOW, greof stuff! But, to top it off, 
the Jesuit, in my eyes, could even 
wear DressesI 

Jesus, I did wont to be o Jesuit, 
or some kinda Religious fanatic. 

It took me yeors to find the Path 
again, that same one I instinctively 
Felt when I was young and open, 
instead of closed and uptight. 

I got married to my 8th grade 
sweetheart in 1961 (after a fan- 
tasticolly fascinating, fukked-up 
Army hitch in 1957 and '58, where 
I was an easy seduction by my first 
Military Police Gay Boys for Christ- 
mas, 1957). In 1963 my son wos 
born. I was ploying it straight os 
a coat-hanger, working at sucky 
commercial art jobs, then college, 
looking for all the world like a 
shorp, short-haired computer, (who, 
in the alone times, in periodic 
cycles, lived out the secret Auto- 
sexual life stylized, over-exager- 
rated 1950'$ Closet Queen). 


"I om a Pop-Mystic Transvestite, 
and a ONE MAN BAND." 

A wizord, VAU; The Hierophant, 
A Western BODE SATTVA. TAO- 
TOON-FOOL, High Conscious Comed- 
ian, and Cortoon GOOROO. 

I am, do' BODE, himsellf. Who 
thinks, draws, writes, fuks and per- 
forms the glitter "Mogick Work" of 
big time Laughing Light, on that 
ain't no shiti 

Jesus, ain't nobody ever told me 
thot when you go inside ond in- 
flame yer chokros, hone up. and 
sondpoper down your mind to in- 
credible levels of human sensitivity, 
ain't nobody told me you get the 
whole fukin' schmeer all across the 
mind-board. 

You don't just expand into the 
"LIGHT," in joyous purity of ALL 
bodily fluids and essence. Standing, 
tilting to the Right, forever imbal- 
anced, screwed into the Moya Yang 
of illusionary, pre-pubeseent, purifi- 
cation. Shit, Nol It ain't like that 
here. 

As with the Universe, and It's 
sweet, always expanding changing- 
ness, you get The Whole-Ass Bal- 
loon,- inside, outside, and 380% 
TTr2, stretching. Living surfoce of 
Boundless Being. 

If you get "Real-Time" Hormony, 
Baby, you get Yang, and you get 
Yin! You get LIGHT, ond Mother- 
full, you get DARK right along with 
it, and oil the infinite variations in- 
between! BELIEVE IT. 

Imogine This "HEAD'S" problem; 
Trying to cope and deal all alone 
in a Vacuum of ignorant hondicops; 
rampont Transvestism, ond it's pre- 
dictable "Kinsey-Report Purges," 
aggressive Hetero ond Homosexual 
drives, and o Rainbow of fetishes 
from Rubber to BootsI FUK IT! It 
all caused me such Tons of Social 
Guilt, I got caught deep into the 
great dork scenarios of Sado-Mosso- 
chistic Death gomes from little boy 
to grown man. Violent, symbolic, 
sex-plays not only with me. The 
Autosexuol, but with my Women, 
and even some boyfriends too . . . 
still do. 

Long time back poor boy, me. 
Too scared to follow my heavy 
heart and let it leod the way, I 
plodded away through my young 
years with terrible self-criticism, 
constant drumming Guilt about 
WHY I was the way I IS. Trapped 
forever into exploring the deep 
recesses of my mysterious mind. 
Always thinking I should get out. 
Either dead, or washed clean, Bap- 
tized in The Wheel-Spinning morals 
and codes of our equally Fukked-up 
civilizotion. 

Now I see what I shoulda' been 
doing is enjoying The Shit outta' 
all those torn, critical yeors of 
self-hate. One big, free-flowing, 
open "LOVE-FUK!" BUT, for all the, 
comes I came, I whipped my tor- 
tured brain to the point of bending 
my view of our reality into what 
now becomes Bode's unique Evolu- 


Cwyrieht ® 




Before or since my Divorce and 
my becoming o "Head," I have 
never been publicly in Drag. I'm 
more tuned-in on being a Uni- 
sexual. Even ot home I don't spend 
a lot of time doing Drag. Enough 
to "satisfy" my rother amused and 
constant urge to Rip-off the big 
program of what you IS, an' what 
you ISN'T. 

I always wondered if what I 
really meant by my Drag, was I 
wanted to be a woman, or Tran- 
sexual, sexchonge. What-tha'-fuk, 
maybe I was repressing myself. So 
like da' Bode thinks, he does. After 
thinking it over, being free of fam- 
ily structure, I went to specialists 
in New York City in 1973, and, 
despite their observotionj "out of 
a thousand patients we have helped, 
you ore, definitely not a Tron- 
sexuol." But at lost he said, "May- 
be it'll do yer heod good to have 
Tits for 0 while." In December of 
thot year I went on full Female 
Hormone Treotment. And off the 
fukkers' within six weeksi Jesus 
Christ! Five days into the experi- 
ment I become a full-fledged Chem- 
ical Eunuchl I lost my masculine 
identity and freaked. Do Bode had 
overstepped the bounds of my Uni- 
sexual life, Imbalancel But, at least, 
like my parachuting and airplane 
flying, I pushed on into the new 
unknown long enough to be cer- 
tain I got the message. 

God, what an astonishing dis- 
covery! What revelations! I was, 
without doubt, a well-hung Man, 
dealing with his multi-plane identi- 
ties in 0 Search for the balance to 
my Moness-Womoness, and it be- 
I come obvious os shit, I had balance 
I only when I dealt from the Man 
side, the natural-stpte of what I 
got. I went off the pills, and after a 
few weeks got bock to "my" nor- 
mal Psychic, sexually-intense state. 

I cried with delight at oil I had 
learned from this heavy, near Holy 
Teaching. Jesus. 

Environmental, parental progrom- 
ming, plus certain Hormonal im- 
balance, my imagination, my ability 
to go graphically far away into 
my endless Heod, and my sheer 
terror of becoming a fat-balding, 
lilly-pad in the Stagnant Pond of 
this Hamburger franchise Culture, 
were all constant stress-stretching i 
pressures crushing my pre-divorce 
Brain-pon. 


just around 
the corner 


These heavy interior and exterior 
elements coused, despite my intense 
resistance, an uncontrollable im- 
petus to change and grow. To look 
olways toward some unknown 
"something," thot subtle, elusive 
"wholeness" we feel is just around 
the next corner of our mind. 

I had no idea this constant, un- 
settling energy is called; Evolution. 
The Micro-Universe fighting off the 
ridiculous, but deadly, illusion of 
No-Change in the HA, HA, Macro- 
cosm of constant flowing. All-en- 
compassing, "keep it moving," for- 
ever intergurggling Omni-present. 

I was, and am, now ever more so, 
very dramatic, intense ond suicidal. 
Foscinated by the beautiful Allness 


of our Non-ness from where we 
come, (and o safe bet, where we're 
going back to). Dig it, we spend 
shit-loods more time out there in 
the GOD-ALL, than in here, packed 
like a sardine into a complex, con- 
fused consciousness of our Homo- 
sopien bodies. 

God how I love to be olive. In 
being within this dramatically fo- 
cused, "Short Eternity." I am the 
constant student on the unending 
path to the understanding of the 
ALWAYS JOYFULLY receeding LIGHT, 
and its cut-up sense of YIN-YANG 
humor. 

I cellibrote Life, and Death, con- 
stantly. Fevered to mystic pitch, I 
carry out unbelievably High, Exotic 
Magickol Communions with Spirit- 
ual Mysteries I cannot even under- 
stand. 


I’m a natural 
speed freak 


My love affoir with Beingness is 
so intense I'm o naturol speed-freak. 
Get it on, do it, be it, try itt Create 
I in continual fevered Bliss melting 
into the seas of things that ploy 
with us ond around us. What a 
fukkin' Adventure, what a place 
to be "somehow" chosen to BE in! 

It's eosy to figure,- if I love alive- 
ness with such incredible passion, 
then the Death of my Lifeness blows 
me away into the Strange Land of 
Awe-inspiring Auto Erotic Spiritual 
I Deoth and Rebirth. 

I Add up all my hangups; cyclic 
I thinking, tangled "knots," limited 
longuage, lousy programming from 
parents, and society and self. Mix 
in mountains of energy, youth, 
power, beauty, agile mind with its 
never-ending tap off the Ether, and 
I get a "ME." Like a balloon full of 
rore air, or free flowing, Nimbo- 
Cumulis Ranges of woter vopor, I 
am, at lost, in A state of "LAUGH- 
ING LIGHT." 

If you can get behind oil these 
plotitudes I'm laying on you, you 
"know" whot I'm talking obout. 
If not, understand, I don't try to 
do 0 live number of unspecific 
generolities and fuzzy conceptions. 
When you start getting off on the 
entire being of the Micro-Macro 
body of what is very loosely defined 
OS; "GOO," you got to "Punch-out' 
of our normal language framework 
and "fall free," or, go on instru 
ments like ony "Jet Jockey" who 
finds himself deep into the vertigo 
clouds without his normal sky 
ground orientation. 

It takes all oncestrial, parental, 
social, chemical, environmental, and 
Mythologicol histories, both Light 
through Dork, Past through Present, 
Straight through Deviated, to come 
out with 0 "ME". 

The upshot is, taking everything 
into account as essential to the 
WHOLE BEING, da' Bade, a human 
being, a walking, talking "Messen- 
ger-Genus" by Dictionary definition. 
Constontly as inferior as o lump of 
God's shit, yet as High as the EYE 
of the Sky. I'm cosmic BANANAS, 
Brothers and SistersI 

For a True BODESAnVA, (thot 
Dude who hauls-ass to do the 
"work" to become a full-blown 
Buddha-Head before he's Dead), 


MepiasceNe 

there ore four stages to the drama 
of Life; Youth* and Adolescence, The 
Family, Leaving family for the 
"teaching" (big mouthing of ob- 
vious, loosen-yer-iuices truths), and, 
at last, "Bingo Time." old oge and 
BUODHA-HOOD, (REALLY REALIZING 
the Joy of the "HOLY JOKE," raising 
lots of Hell, and fukin' the beautiful 
Universe). 

I've done my youth, and I've 
had my sweet family, (My wife ond 
I divorced out of "love for each 
others' path." I brought her flowers 
to the court room, ond took her on 
a "Divorce-o-Moon," we were too 
poor for a Honeymoon back in 
1961). Now, we still love eoch 
other, and always will, happy in 
sharing our delightful son, Mark, 
across the continent, as he grows 
through his twelfth year like o 
young Lotus Bud. 

This Is my "Teaching-Time." 
Which means, I get tought as much 
as I teach. Show and tell time for 
you and me. Kids. My ear is os 
big as my mouth. I'm forever flash- 
ing on Who's teaching Who. 

I have to admit my reluctance 
to becoming the "MANAGEMENT'S" 
Fool and Clown. Shit, I am always 
so damned serious, ond intense, 
lusting after doing a "Heovy Trip" 
in my Third Chapter of BEING. But, 
here I is, o "High Conscious Comed- 
ian," fast at work to make "con- 
tacts" with all you other GOD- 
HEADS. I use ME, os 0 showcase of 
what you can do with what you 
got. An' Baby, that's a lot: obliter- 
ate Goddamned programmed com- 
partmentolized concepts of whot 
you was, ond OPEN the floodgates 
to become ANYTHING and EVERY- 
THING you want to be. RIGHT NOWI 
ALL AT THE SAME TIME! 


right off the 
rubber wall 


That's me, BODE, a for Real Uni- 
sexual Warriar flying around as 
"Exhibit Number ONE," to prove my 
case to YOU, and ME, and "THEM," 
(unfortunately, "THEM" don't know 
what the fuk I'm doing. THEMS 
think I am right off the Rubber- 
woll ... I am, to THEMS). 

After a decade of drawing, writ- 
ing and sexing, I could go no 
further on my own "personal" 
dusty, lumpy, path without blowing- 
off into the "Ego Deoth Posspart" 
of my April, 1974, Lost Gasp Comix; 
Schizophrenia, (my first Post-Acid 
comix book). Only .75 gang, an 
you get a spectrum of perversions 
from Cheech Wizard "Sucking Off 
a Turnip," to ME, doing a "Vocuum 
Soliloquy" on the Moon! 

I get BIG KARMIC POINTS for 
doing a "coming out of the closet" 
Comix Book. The top part of Schizo- 
phrenia deals with my infamous, 
very Holy, ever so EARTHLY, Hat; 
Cheech Wizard. The "Obvious 
Choice" for the [ob of CARTOON 
MESSIAH. The Hat is the tool of the 
clear "Laughing Light," with all 
the frustrations of dealing with a 
massively unfaithful response from 
his surrounding Reality to his TRUE 
MAGtCK. Cheech is "Gurdiieffen 
ZEN," friend. If a twisted thought, 
or a perverse act don't move his 
cartoon peers an pals, then a phys- 
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ical action may be necessary,- ie, ' 
KICK DA' DUDE IN DA' 8ALLSI 

I'm surprised Walt Disney or 
Walt Kelly never flashed on the 
"Big Teaching MA6ICK" they had 
in ther creations. Maybe the time 
wasn't right for o "Soint Mickey 
Mouse," or a "Holy Pogo." Or, 
more probably, these great ortists 
were fukin' PROGRAMMED to let 
out their "Egomaniac Messiah Com- 
plexes," that DO lurk deep down 
in the bound and restricted con- 
sciousness of US ALL. 

I don't have to worry about that 
shiti I do all my own "binding ond 
constricting" in the bedroom, not 
with the rest of my life no more, 
(My B&D equation is; 20% Domi- 
nation, to 60% being Dominated). 

In the March 1972 issue of 
Cavalier, I did another one of my | 
many "self-satires" titled "Rubber 
Balloon." I really get off on CAMP 
SEX, "LIGHT" S&M hos got about 
seven levels of experience going 
for it at the same time, from just 
fukin' fun, to tantric spaces and 
places. 

I'm FREE to be ME. Artist, writer, 
teacher, actor, rock star, Man, 
MYSTIC, NUN, Woman, Prince, war- 
rior and YIN-YANG Saint, ALL TO- 
GETHER, All of EVERYTHING AT 
THE SAME TIME. 


the big time 
biiss 


I let ME "go" like suddeniy un- 
damned water set free to fiow and 
sow the silt of love all over, YOU 
and "THEM." 

I always thought I had to be 
DEAD to get my ticket into the big- 
time Bliss. But, dear hearts, HERE 
I AM NOW, with YOU, in the Biblical 
"Garden of Alloh," punching it out 
day and night for the RIGHT TO BE 
with the huge Magick Forces of 
the Universe. 

I did my "coming-out" comix be- 
cause I knew, in heart, there are 
mony beautiful HEADS out there, all 
torn-up, alone and confused about 
their own crushing "Vacuum 
Closets" of oil kinds, sizes and 
descriptions. WATCH ME! USE ME, 
to set yourself FREE. No more GUILT. 
I MADE IT. SO CAN YOU. 

I did my Schizophrenia because 
I had to get beyond the GODDAMN 
GUILT that clings like symbolic- 
leech to my Psychic being; I dump 
the "ILLUSIONS," as many as I can. 

That fukin' comix the BODE part, 
was no easy experience for me. 
Like the year of bloody, lonely pain 
from my divorce, this book took me 
0 year of sacred shitless effort to 
creote. I was plagued with doubts 
and fears. The nightmare of losing 
oil my beloved friends, fans, and 
Peer-group artists was terrible to 
struggle through. It was exactly 
like playing "Russian Roulette," 
and somehow winning after FIVE 
CLICKS. GASP I 

I'm 0 persistont, ballsy son-of-o- 
bteh, so I loyed my "trip" out 
again; I "came out" this time in 
my overground feature in Cavalier, 
first in the Pictography Cartoon 
Vignette "The Bull's Blue Balls," 
which wos published in June 1974. 
And I did it again in the following 
issue with "Der Man in the Moon," 


(where I re-set the scene of Man- 
Boy BODE up on the Moon in uni- 
sexual, heovy-on-the-woman, but no 
bra Drag). 

Since then, I hove performed both 
of these revealing vignettes os port 
of Bode't Cartoon Concert on stoge 
to audiences ail over the United 
States, Canada, ond now Europel 
It blows me away that some 
brothers and sisters cry to see me 
lay down my own "secret spaces" 
out of love, that I might "connect" 
someone, somehow, out in the dark 
audience. NOT to come to ME for 
ANYTHING! I don't want anything 
from YOU, only FOR YOU. I'VE AL- 
READY GOT EVERYTHING, Just "SEE 
ME." Then, GO DO A YOU. 

I am so sensitive, I can be hurt 
easy by ANYONE who, (his own 
"private places" sungly protected), 
wishes to ATTACK me for what I 
am, or what I'm doing. So far, few 
of the "THEMS" have struck at me 
for the soul-wrenching works I got 
to do. Thank GOD the heodbone is 
connected to the heart-bone, on da' 
OM has got da WHOLE BONE! 

The "MANAGEMENT" looks after 
me. Sometimes kindly, sometimes 
with 0 startling "SLAP" across my 
mind, like o good ZEN MASTER. But, 
alwoys, all these things TEACH ME. 

I am still flowing, however much 
like 0 GEEK-CREEK, along the ONLY 
way to GO; EVOLUTION. And, when 
I'm perfectly "BALANCED" in my 
stumbling progress, HOT SHIT, I 
AM EVERYTHING ALL AT ONCE in 
THE HOLIEST of HORNY HARMON- 
IES! 

This next will help explain a lot 
of my Heavy, Jokey God Trip. Or 
completely convince you I'm total 
CRACKERS. Either one, or BOTH, is 
okay. But this is TRUE SHIT. 

Six times in the lost three years,' 
withaut the solicitation and aid 
of any drugs, masturbation, or 
other sundry "Creative Stimulo- 
tions" (which I find so sensually 
abundant all over our planet), six 
times I have gone into the true 
"ECSTATIC STATE of CONSCIOUS- 
NESS." "SAMADI." ONENESS! The 
great MYSTIC experience of becom- 
ing ONE with EVERYTHING. 

JESUS, POW, GONE! Over the 
HILLS and mountains. Into the Sky 
and Space from six to fifteen hours, 
or until my delirious mind and body 
fell down in numbed exhaustion. 
Dig it, what a BRAIN-BLOW to go 
throughi 


suddenly my 
head numbs 


These "TIMES" all crept up on me 
without my knowing. I'd be working 
away, drawing or writing, or one 
time, walking. But, as always, as 
I do, everydoy, ALL the time, in 
obvious ond subtle parts of my 
mind I go thinking LOVE at the 
UNIVERSE in the same way "LOVE" 
is understood in the big MAMA ALL. 

Suddenly my Head numbs over 
with a great chill. From front to 
back, especially the back of my 
bean. My forehead, the Third-Eye 
Pineal-gland area, during, and after 
the "Experience," breaks out in a 
distant scarline mark. Usually a 
high-apex triangle with a % inch 
base (I measured it). During the 


"SIX BIG ONES," I remember MELT- 
ING into EVERYTHING. ALL AT THE 
SAMETIME. 

I'm a little stony sometimes, 
thick. So it takes a while before I 
realize what's up. If I can, or when 
I do dig on the Mind-tide coming 
In on me, I will "get ready," dress- 
ing 05 I drew myself in "The Bull's I 
Blue Balls." 

If I got time before the "FLOOD 
of LOVE" wastes me. I'll get out the 
Spiritual Altar an Totem Junk I 
have oil over my house,- Candles, 
beads, icons, amulets, Buddhas, 
crosses, symbols, Bibles from oil the 
Great Religions, Magick books, 
music and Dolls, (I have a big col- 
lection of Dolls). I love all thot kind 
of stuff, my happy spiritual toys. 

I like to play as I "FLY." 

My mind blows an goes, my body 
whirls and twirls, like a hot Rock 
DERVISH, orange Buddha cloth 
flowing. I sing, dance, chant ond 
laugh into ecstocy. I cry for hours, 
like BLEEDING a river from every 
pore until lAM GASPING AIL 
AWARENESS J)F LOVE, the huge' 
"SORROW Of LOVE." I become ONE, 
TOTAL (the platitudes wiii kill you), 
ALL BEING, NO JUDGING, NO THINK- 
ING LOVE OF LOVES. I KNOW ALL 
ACTS, ALL TIMES. ALL SPACES. Yet 
absolutely nothing, NOTHING, only 
LOVE. I SEE ME SEE and FEEL for 
ALL, "THAT," that cannot SEE or 
FEEL. EVERYTHING, EVERYTHING 
"IS." I FLY beyond all language in 
ASTONISHED LOVE. 

Well, folks, dot's what happens, 
no shit. I can't think of o more 
palatable way of putting stuff as 
heavy as this "GOD COME." 


the real 
magick 


It is these "six experiences," and 
slews of minor "encounters" which 
have most changed my life and 
history from a 1969, uptight, nega- 
tive cat-in-a-coge, to this ongoing, 
growing transformation of a 
LAUGHING LIGHT FOOL, me. 

Real Magick flashes all around us 
throughout our so-called "mundane 
world." NOW I SEE IT, and DO IT, 
(as I always did, but now I "KNOW 
I SEE IT and DO IT"). Mogick is 
with us all the time, like flashing 
lightning bugs in the heavy-watered 
Summer night air. It flys around us, 
connecting, and linking immeasur- 
able thoughts and things with LiGHT 
SPEED LOVE. IT'S IT. 

Eoch time I went, I. went UP into 
the GIANT OMNIPRESENT STREAM 
of the UNIVERSE. I olways hod to 
come back down. God damn, I didn't 
want to come backi But, down I 
come, shaking, sweating and ex- 
hausted, flat back on my floor by 
the door. 

Each time I went, I went further, 
stoyed higher, and opened more of 
my EYE to the UNIMAGINABLE 
KALAIDASCOPE-FLOW of MACRO- 
MICRO EVERYTHING AILL AT ONCE. 
Each time I got back down, I was 
never QUITE THE SAME. Always a 
bit "HIGHER." more "STRETCHED- 
OUT," more aware, "I AM STUPID 
AGAIN TODAY." 

I AM THE CRAWLY CATERPILLAR, 
WHO IS THE COCOON, WHO IS THE 
BUTTERFLY, ALL AT ONCE. RIGHT 


NOW. 

But, lovers, nothing is ever DONE. 
All is only STARTED. Like the open- 
ing scene of ME running down o 
road that receeds into the infinite 
horizon being repeated and repeat- 
ed. I AM AMAZED FOREVER WITH 
THE LEG OF A LADYBUG, or THE 
SPACE BETWEEN A RAVEN'S WING. 
(For the "THEMS," I'm not in any 
way stoned as I write this piece. 
I won't use Drugs for ony intensive 
work. I got to be "very together" 
when I make Holy decisions, do art, 
write or perform on stage, or mas- 
turbate to a porn book. My only 
Drug at the moment is coffee and 
Gay Restaurants, where I sit un- 
obstrusively in the comer laboring 
oway telling you like I am). 


i am the 
gooroo 


The first decade of VAUGHN 
BODE as "CARTOONIST," is done at 
last. I move on to new fantastic 
Gymnastics of Mind, Body and Art. 
Now I AM THE CARTOON GOOROO 
OF ME. 


Since 1972 and my marriage 
to the Mysteries of the Light, since 
then, ond my sudden ability to per- 
form solo to audiences os big as 
2,000 Heads for two hours and 
more without stage fright of any 
kind. (Before 1972 I was Piss-my- 
ponts freaked for days if I had to 
address so much os a small group 
of relatives for Thanksgiving Dinner 
about who gets white meat an' who 
gets the osshole.) Since ALL THIS 
started, I has shoved off, onto the 
sparkling surface of my "own 
image," bound Spiritually and sen- 
sually downstream from my begin- 
nings. ON toward the mystic, for 
away Delta, and the open Seas of 
Deoth beyond. 

OH, FUK ITI Man I can't contain 
this tremendous energy inside me 
NO MOREI It's long gone out of 
MY fumbling handsi Yet it is con- 
stantly mine to define, direct and 
determine, i'm a "HOLY PIG," pig- 
ging-it-up on LIGHT and LOVE. 
YUM. YUM, SLURP', SLOGGER. 

I'm a flipper tripper, sand beach 
stomping, water sinker, (I try to 
walk on it, but I keep sinking)! I'm 
a Golden-boy buffoon, looking AGOG 
through High Conscious Eyes & 
HOME IS EVERYWHERE I SEE! 

CHEECH WIZARD is what I say he 
is, (anything is what you say it 
is). I watch the irrasible, omni- 
potent Shit-HEAO Hat evolve before 
me, on my drowing board ship, on 
into the LAUGHING LIGHT, The 
WHITE BALL 'and BEYOND, that asks 
nothing but for YOU to BE. YOU'RE 
ITI YOU are YOUR GOD-HEAD CEN- 
TER you been looking for. 

If you want to hear more of my 
LAUGHING LIGHT WISDOM, on any 
Wednesday I'll be up in the moun- 
tains balling trees, and snorting 
powdered Pigeon Shit.9 
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Have you ocfually ever heard The 
Shadow . . . and his hoonting laugh 
fhot sent shivers up America's 
spine? Or the twelve echoing chimes 
thot signaled Captain Midnight's 
presence? Or a dojen other themes 
that heralded an era of radio ad- 
venture. thrills, mystery ond com- 
edy? Now, the fobulous AGS OF 
RADIO is yours, from the wild antics 
of Amos Andy to the science 
fiction thrillers of X Minns On*!l 
Think of it, the most fabulous 
heores ever creoted— The Shodow, 
Sherlock Holmes. Chorlie Chon, The 
Avenger, Som Spode, Mandroke, 
Sky King, Dick Tracy, Bock Rogers, 
Captain Midnight, The Lone Ranger, 
The Green Hornet ond more— ovoit- 
able on HIGH-QUALITY MAGNETIC 
TAPE, mony tronsferred directly 


from the original moster discs. 
The selections ovoiloble represent 
the most outstanding action-adven- 
ture shows, chilling mystery dramas, 
unforgettoble horror clossics, rol- 
licking comedies and great char- 
acter serials. If you weren't o wit- 
ness to the excitement of RADIO'S 
GOLDEN AGE-or if you wont to 
relive some of those fabulous 
moments ogoin— here's your chonce! 
Toke odvontoges of our speciol dis- 
count prices while the offer lasts. 
Now you con stort your own RADIO 
LIBRARY with the progroms listed 
below, loch hour tope feotures 
TWO 30-MINUTE or FOUR 15-MIN- 
UTE SHOWS. Choose os many or as 
few shows listed below as you wish 

Order yours now! 


E SHADOW 

IE SHADOW (1948) 

A - Stoke Out 
B • One Dead ond Two to Go 
IE SHADOW (1946) 

A • Blood Money 
B - Valley of Living Terror 
IE SHADOW (1947) 

A - Curse of the Gypsies 
8 - Phantom of the Lighthouse 
IE SHADOW [1947-48) 

A - Reflections of Death 
B • When the Grave is Open 
IE SHADOW (1947) 

A - Ghosts Can Kill 
B ■ Shadow of Suspicion 
IE SHADOW (1947) 

A - Death Rides High 
B - Shadow's Revenge 
IE SHADOW (194647) 

A - The Devil Takes a Wife 
B ■ Dream of Death 
IE SHADOW (1948) 

A - Bones of the Dragon 
B • Giant of Madras 
IE SHADOW (1940) 

A - The Thing in the Cage 
B - Isle of the Living Dead 
IE SHADOW (1938) 

A - The Creeper 
6 - Power of the Mind 
IE SHADOW (1938) 


Side A - Tenor with the Broken Voice ! 
Side B - Death From the Deep 

12- THE SHADOW (1940) 

Side A - The Plot that Failed 
Side B - Black Rock 

13- THE SHADOW (1938) 

Side A • Tomb of Terror 
Side B - Silent Avenger 

14- THE SHADOW (1940) 

Side A - Shyster Payoff 

Side B - Mork of the Black Widow 
15 THE SHADOW (1938) 

Side A - The Phantom Voice 
Side B • Bride of Death 

CRIME DRAMA 

21THE WHISTLER (1945) 

Side A - Seascape 
Side B - Quiet Suicide 

22- SHERLOCK HOLMES: RATHBONE 
(1945) 

Side A-Greot Gondolfo 
Side B -Manor House Cose 

23- SHERlOCK HOLMES: RATHBONE 
(1945) 

Side A - Gunpowder Plot 
Side B - The Speckled Bond 

24- SHERLOCK HOLMES: RATHBONE 
(1939) 

Side A -Missing Submarine Plans 
Side B - Scondol in Bohemia 

25MERCURY THEATER: WELLES 
(1938) 


SPECIAL DISCOUNT SERVICE 


AM shows ore available only on 
CASSETTES at this time. In the space 
provided, list the CATALOG NUM- 
BER of each show you wont. PLEASE 
PRINT CLEARLYI Then, fill out your 
name and oddress on the form. 
Orders ore expertly packaged and 
mailed. Allow 4-6 weeks for de- 
livery. Those desiring insurance, 
please Include .25 extra. 

As a service to collectors, we ore 
offering a special discount on these 


radio classics, which are currently 
being sold for as much as $12 per 
hour. Order more than one hour of 
tope and take advantage of our 
special discount prices. 

HOURS PRICE 

1-2 $6.00 each 

34 $5.50 each (save 8%) 

5-10 $5.00 each (save 17%) 

1 1 or more $4.50 each (save 25%) 

Add .50 postage for 1-5 cassettes, 
$1.00 for 6 or more. 


Side A - Sherlock Holmes 

Side B - Sherlock Holmes Conclusion 

26- MERCURY THEATER: WELLES 
(1938) 

Side A - Drocula Port I 
Side B - Drocula Port II 

27- SAM SPADE (1947-48) 

Side A - Bow Window Caper 
Side B - Dry Martini Caper 

28- SHADOW OF FU MANCHU (1930's) 
Side A - Chapters 1 and 2 

Side 8 - Chapters 3 and 4 

29- SHADOW OF FU MANCHU {1930's) 
Side A ■ Chopters 5 and 6 

Side B - Chapters 7 ond 8 

MAGICIAN HEROES 

30- BLACKSTONE (1945) 

Side A - Death Defying Death 
Curse of Kali 

Side B - Death in the Crystal 
Knife from the Dark 
31CHANDU, THE MAGICIAN (1948) 
Side A - Chapters 1 and 2 
Side B - Chopters 3 and 4 

ADVENTURE HEROES 

32-CAPTAIN MIDNIGHT (1940, 41 & 
42) 

Side A - Origin of Cop and Secret 
Squadron 

Side B - Ivon Shark and French 
Commandos 

33 BUCK ROGERS (1939) 


Side A - Programs 1 and 2 
Side B - Programs 3 and 4 

34- LONE RANGER (1950) 

Side A ■ Big Boldy Mine 

Side B - El Diablo and the Preacher 

35- GREEN HORNET (1939 8r 46) 

Side A - Parking Lot Shakedowns 
Side B - Escape for Revenge 

MYSTERY 

36- SU$PENSE: JAMES CAGNEY (1948) 

Side A • Love's Lovely Counterfeit 
Side 8 - Conclusion 

37 SUSPENSE (1945-46) 

Side A - House in Cypress Canyon 
Side B - Drury's Bones: Karloff 

38 UGHTS OUT (1938 & 43) 

Side A - Cat Wife: Karloff 
Side B - Sub-Bosement Monster 

SCIENCE FICTION 

39 TOM CORBETT (1952) 

Side A - Greatest Show in Universe I 
Side B ■ Greatest Show in Universe II 

40- SPACE PATROL (1950) 

Side A - Monster from the Past 
Side B - Watchman of Wormok 

41- 2000 PLUS (1950) 

Side A • When World's Meet 
Side B - Flying Saucers 

SAMPLERS 


42- SUPERHERO SAMPLER (1940-43) 

Side A • Black Hood/Black Castle 
Side B - The Blue Beetle 

43- WESTERN SAMPLER (193747) 
Side A - Buck Jones/Gene Autry 
Side B - Tennessee Jed/Tom Mix 

44- AVIATION SAMPLER (1935-47) 
Side A - Flash Gordon/Hop Harrigan 
Side B - Sky King/Smilin' Jack 

45- DETECTIVE SAMPLER (1940-46) 
Side A - Charlie Chan/Chick 

Carter Boy Detective 
Side B - Dan Dunn/Dick Tracy 
46 MA6IC SAMPLER (1933-41) 

Side A - Magic Islond/Mandrake 
Side B - Moon over Africa/ 

Omor the Wizord 

COMEDY 

I 47-ABBOTT AND COSTELLO (1944) 

I Side A - Who's on First 
I Side B - into the future 
48-AMOS AND ANDY (1946 & 52) 
Side A - Andy Buys a lot 
Side B - 10,000th Anniversary 
49 FRED ALLEN (1948) 

Side A - Pomelo and James Moson 
Side B - Basil Rathbone 
SO-JACK BENNY (1942 & 47) 

Side A - Losing of racetrack 
Side B - Fred Allen as Uncle Som 


List the CATALOG NUMBERS below: Send oil orders to; 

I I I I ] SUPIRGRAPHICS 

COLLECTOR'S TAPE SERVICE PO BOX 445 WYOMISSING, PA 19610 

Please rush my CLASSIC RADIO TAPES immediately. I am enclosing 

— for hours including postage. I (om) (am not) 

enclosing .25 for insurance. 

( ) Check here if you prefer 8- TRACK-TAPES in the future. 


THE SHADOW'S BACK-this time in 
two of his most baffling and bizarre 
adventures! Long out of print, these 
two novels are available now in a 
single volume, a handsome facsimile 
edition that recalls the color ond 
excitement of the originol pulps. 
In The Crime Oracle, the Master of 
Darkness battles The Head, a grue- 
some, disembodied spectre whose 
terrifying presence rules the under- 
world. In the second thriller. The 
Shodow glides through the perilous 
mazes of Chinatown to pull the fear- 
some Teeth of The Dragon. A MUST 
FOR ALL SHADOW READERS AND 
COLLECTORS! Send $2.50 plus .50 
postage and handling to SUPER- 
GRAPHICS/PO BOX 445/WYOMISS- 
IN6 PA/19610. 


TWO OF THE 

SHADOW’S 

GREATEST 

ADVENTURES 

AVAILABLE 

NOW IN A 

SPECIAL 

PULP-SIZED 

EDITION! 



